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INTRODUCTION   
Postmodernism has changed the manner in which texts were 
written and understood. Where liberal humanism assumed that 
literature has an unchanging and universal meaning that transcends 
time and place, postmodernism rejects the claim of a stable/unified 
foundation and character to any literary text. Again, where liberal 
humanism claimed a sacrosanct position for the author, 
postmodernism refuses to see the author as a powerful figure who 
invariably created an omniscient narrator to render the truth. We 
have Roland Barthes in his seminal essay, “Death of the Author” 
announcing the death of the author-centre which in a sense frees 
the literary text from authority. In fact, postmodernism breaks 
away from the predominant realist mode chosen by authors who 
followed the assumptions of liberal humanism and instead favours 
the allegorical style. Emphasizing that all truth is narrative and that 
there is very little distinction between reality and narrative 
representation of reality, a postmodern reading leaves the reader 
unsure about the truth of what s/he has read. In postmodernism, 
metanarratives cannot be trusted because they are created and 
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reinforced by power structures. As a result, the great histories of 
the world that claim a factual status and representation of truth 
cease to have the power to convince when seen from the 
postmodern perspective. On the contrary, they are all treated as 
literary stories told in order to legitimize various versions of the 
truth. We have Hayden White in his Metahistory, treating historical 
discourse as a form of fiction writing that can be classified and 
studied on the basis of structure and language. 
In fact, postmodernism also problematizes the traditional 
definitions of autobiography, memoir and travelogue by playing 
with the distinction between fact and fiction. Although in modern 
parlance, memoir and autobiography are almost interchangeable 
yet the former is structured differently. Memoir is more about what 
can be gleaned from a section of one’s life rather than an account 
from one’s childhood to old age. Interest in autobiography, 
needless to say, has increased as it provides fertile ground for the 
divide between fact and fiction. With theories such as structuralism 
and poststructuralism, autobiography challenges the possibility of 
presenting life objectively as language prohibits any simple attempt 
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at truth and reference. Similarly, travel writing that records the 
experience of an author touring a place for pleasure or 
introspection has now seen an unprecedented upswing in the 
number of published travel literature. With Edward Said’s 
landmark study Orientalism , travel writing has developed into an 
interdisciplinary preoccupation with cultural diversity, 
globalization and imagination .  
It would be, therefore, quiet interesting to explore the 
postmodern interrogation of the conventional notions of reliability 
vis-à-vis J M Coetzee’s memoir, Summertime and V S Naipaul’s 
travelogue, Beyond Belief: Islamic Excursions Among the 
Converted Peoples. Coetzee’s Summertime completes the trilogy of 
his memoirs, the earlier two being Boyhood and Youth. A 
postmodern take on those years of Coetzee when he was struggling 
to find a foothold as a writer, Summertime ratifies Coetzee’s 
pertinent remark in doubling the point, “the self cannot tell the 
truth of itself to itself without the possibility of self deception.” In 
fact, Summertime is characterized by the presence of multiple 
narratives. None of them are reliable and many meanings can be 
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seen fighting for dominance. Thus, Coetzee’s memoir can be seen 
as celebrating the postmodern state of hermeneutic anarchy, where 
no meaning can be privileged over another.  
Naipaul in his travelogue,Beyond Belief: Islamic Excursions  
Among the Converted Peoples claims that the work is completely 
based on his visits to non-Arab Muslim countries: Pakistan, Iran, 
Malaysia, Indonesia and provides an incisive insight of the 
Muslim psyche. Notwithstanding Rob Nixon’s comments about 
Naipaul’s travel writings remaining suffused with stereotypical 
and discursively framed images of the Orient as barbaric, Beyond 
Belief: Islamic Excursions Among the Converted Peoples is 
distinguished by a marked degree of dislike for Muslims and 
Islam. Where Coetzee’s grounding in structuralism and 
postsrtucturalism make him detect the working of power relations 
at all levels and deal with different phases of apartheid and post-
apartheid South Africa, Naipaul enjoys a unique place in the 
postcolonial world. He does not tread the familiar path as he does 
not deconstruct the binary opposition that privileges the centre 
over the periphery.  
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The present study applies the postmodern interrogation to 
highlight the unreliability and deceptive nature of writing in 
Naipaul’s travelogue Beyond Belief: Islamic Excursions Among the 
Converted Peoples and Coetzee’s memoir Summertime. Both offer 
a valid ground to question their reliability as in the postmodern 
context the intention to tell the truth gets distorted because the self 
cannot tell the truth without some rationalization and exaggeration 
creeping into the text. The present study has taken up Beyond 
Belief: Islamic Excursions Among the Converted Peoples as part of 
a broader political effort for the dissemination of Islamophobia 
through western practices and productions. 
As far as the Coetzean cannon is concerned, literary critics 
have tried to explore its various aspects. Patrick McGrath of the 
New York Times claimed that one of the central themes throughout 
Coetzee’s body of work is the “linkage of language and power” 
and he treats Foe as the most “explicit expression of this theme.” 
Dr. Steinward in his essay “The Search For Michael K in Coetzee’s 
Africa” talks about Coetzee’s intention to provide his readers a new 
perspective on the life of certain figures who struggle to overcome 
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the chains that tie them to colonization and the governmental 
power of European minority in South Africa. Fiona Frobian in her 
work, “ JM Coetzee Writing With/Without Authority” comments 
that Coetzee’s use of  white women narrator in three of his novels, 
The Heart of Country (1979), Foe (1986), Age of Iron (1990) is 
closely aligned to the  poststructuralist configuration of the 
feminine as necessarily disruptive of narration. In particular, 
Coetzee engages with both” difference feminism” and the feminine 
as a means by which to address the problems of narrative and 
discourse. Coetzee’s three women narrators do not exceed the 
limits of discourse but are placed as reconnaissance vehicles 
patrolling the boundaries of the subject’s breakdown; the white 
woman narrator’s failure, to communicate, to authorize, to liberate 
is precisely her value. “Feminist discourse” and the feminine, are 
crucial to Coetzee’s nature of discourse. While numerous Coetzee 
critics have observed that he alludes to feminist texts in his fiction; 
it is most often in the context of elaborating on the ways in which 
Coetzee is “undermining” feminist discourse in order to critique a 
“western feminism” that is inattentive to the ramifications of its 
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universalizing claims. Margaret Linta in Themes and Techniques in 
J.M.Coetzee’s Novels, comments that Coetzee has always 
acknowledged in his fiction an obligation to comment on and to 
reinterpret the history of South Africa.       
  VS Naipaul is generally considered as the leading novelist of 
the English-speaking Caribbean and much has been written on his 
novels and travelogues. Naipaul has been criticized for his negative 
portrayal of the Third World.CD Narasimhaiah in his essay “VS 
Naipaul: A Split Sensibility” attacks Naipaul for his lack of 
sympathy and concern for people in Area of Darkness. He opines 
that Naipaul’s negative response to India in India: A Wounded 
Civilization is due to his inability to penetrate the deepest layers of 
Indian psyche. 
KI Madhusudana Rao in his work: “Contrary Awareness:  A 
Critical Study of the Novels of VS Naipaul” explores Naipaul’s 
works and concludes that Naipaul’s stance is not that of a snob 
who is completely bereft of all human sympathy, but that he 
analyses the difficulties of excolonial societies in a dispassionate 
manner. 
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 VS Naipaul’s writings about the Muslim World have 
become increasingly influential in mainstream western culture. 
Since the publication of his travel narratives, Among the Believers 
and Beyond Belief: Islamic Excursions Among the Converted 
Peoples, Naipaul has established himself as an authority on Islam 
in Action and critics have commended him for his “moral 
integrity”, “fearless truth telling” and “loyality to the proof of 
evidence” when it comes to his portrayal of Islam. Wendy O’Shea- 
Meddour’s essay “Gothic Horror and Muslim Madness in VS 
Naipaul’s: Beyond Belief : “Orientalist” Excursions Among the 
Converted peoples” offers a revisionist reading of Naipaul’s most 
recent Islamic travel narrative, Beyond Belief Islamic Excursions 
Among Converted Peoples. He argues that Islamophobia has been 
disturbingly misinterpreted and calls for its status to be 
reconsidered. 
 The present study shall adopt qualitative, analytical and 
comparative methodology wherein an attempt will be made to 
critically analyze Summertime and Beyond Belief: Islamic 
Excursions Among the Converted Peoples. Various postmodern 
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techniques will be applied to highlight the deceptive nature of these 
writings. 
The study comprises of four chapters besides the 
Introduction and Conclusion. In Chapter 1, entitled “The Text 
between Liberal Humanism and Postmodernism” an attempt has 
been made to show how the advent of new theories challenged the 
tenets and principles of Liberal Humanism. A brief historical 
survey has been carried out from Liberal Humanism to 
Postmodernism in order to see how these changes have effected the 
reading/interpretation of a text. This chapter serves as a backdrop 
to the subsequent chapters.  
“Summertime: A Critique of Traditional Autobiography” is 
the title of Chapter II. Here an effort has been made to demonstrate 
Summertime as a critique of traditional autobiography. This chapter 
shows Summertime as an autobiography which celebrates the 
postmodern state of hermeneutic anarchy, where no meaning can 
be privileged over the other. It establishes Summertime as an 
outstanding example of the blurring of fact and fiction― a 
fundamental postmodern tenet. 
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Chapter III entitled “Beyond Belief: Islamic Excursions 
Among the Converted Peoples: A Skewed Construct” deals with an 
analysis of Naipaul’s travelogue. Here an attempt has been made to 
show how Naipaul’s travelogue lends itself easily to the 
poststructuralist paradigmatic questioning of the objectivity and 
authenticity of a literary text. This chapter tries to offer a 
revisionist reading of this travelogue, arguing that Islamophobia 
has been disturbingly misinterpreted. In this chapter an attempt has 
been made to explore Beyond Belief: Islamic Excursions Among 
the Converted Peoples as part of a broader political endeavour for 
the dissemination of Islamophobia through Western ideology. 
Chapter IV which is entitled “Summertime and Beyond 
Belief: Islamic Excursions Among the Converted Peoples: A 
Comparative Study” deals with the distinct approaches of Coetzee 
and Naipaul. By mingling fact and fiction and adhering to 
Bakhtin’s theory that discourse is not monologic but dialogic 
Coetzee leaves the reader uncertain about the reliability of his 
autobiography and tries to make him/her aware about its fictional 
nature. On the contrary, Naipaul in his travelogue has not been able 
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to deconstruct the binary opposition that presents the center as 
superior to the margin. He claims that Beyond Belief: Islamic 
Excursions Among the Converted Peoples is  a book of truth and 
deserves the status of a metanarrative. 
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The Text between Liberal Humanism and Postmodernism 
Humanism in its broadest sense is basically a philosophical outlook 
centered on the authority of human being as dignified and rational. 
Humanism may or may not be linked with religion, science or any 
specific political system but it is secular, liberal and tolerant; in 
spirit governed by the penchant for education and free enquiry. 
Humanism in common parlance, could be said to have a long 
history. For instance, the motifs of humaneness, love of humanity, 
dreams of happiness and justice can be found in the works of oral 
folklore, in literature and in the moral/philosophical concepts of 
people from times immemorial. But as a broad current of social 
thought, embracing philosophy, philology, literature and art, the 
genesis of Humanism could be traced to Renaissance where it left 
its impact upon the consciousness of the epoch. It emerged in the 
struggle against feudal ideology, religious dogmatism and spiritual 
dictatorship of the Church as is exemplified from this passage: 
              The essence of humanism consisted in a new and vital perception of 
the dignity of man as a rational being apart from theological 
determinations and in the further perception that classic literature 
alone displayed human nature in the plenitude of intellectual and 
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moral freedom. It was partly a reaction against ecclesiastical 
despotism, partly an attempt to find the point of unity for all that had 
been thought and done by man within the mind restored to 
consciousness of its own sovereign faculty.(Symonds 1898:52) 
As against the theological and scholastic knowledge, Humanism 
counterposed secular knowledge; as against religious asceticism, it 
counterposed the enjoyment of life and instead of the deprecation 
of man, it upheld the ideal of free, well rounded personality where 
reason reigns. 
           In fourteenth and fifteenth centuries, the center of humanist 
thought was in Italy represented by Petrarch, Boccaccio, Lorenzo 
Valla, Pico della Mirandola, Leonardo da vinci, Raphel and 
Michaelanglo. Subsequently, Humanism spread to other European 
countries together with Reformation as voiced by Symonds :  
Such is the Lampadephoria, or torch-race, of the nations. Greece      
stretches forth her hand to Italy; Italy consigns the fire to Northern 
Europe; the people of the North pass on the flame to America to India, 
and the Australian isles.(Symonds 1898:399) 
Thinkers and artists of that time made their contributions to the 
development of Humanism e.g, Montaigne and Rebelias in France; 
F.L. Vives and Cervantes in Spain; U. Hutten and A. Durer in 
Germany; Erasmus in Rotterdam and Shakespeare and Bacon in 
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England. To them, literature is the interpretation of life through 
imagination. The subject matter of literature is man and its theme is 
human life in its infinite forms and manifestations. The mind of the 
artist is all free, unrestricted and taking flight in any direction, he 
can therefore talk of any subject under the sun. This attitude 
manifests the freedom that is innate in Liberal Humanism. A 
literary man is the universal man― a man for all seasons and 
climes. Davies argues that:  
We might call this the myth of essential and Universal Man: essential, 
because humanity―humaness―is the inseparable and central essence, 
the defining quality of human beings; Universal because that essential 
humanity is shared by all human beings, of whatever time or place. 
(1997:24) 
Thus liberal humanism assumed that literature has an unchanging 
and universal meaning that transcends time and place and claimed 
a stable/unified foundation and character for a literary text. 
Humanists gave a sacrosanct position to the author and looked at 
him as a powerful figure who invariably created an omniscient 
narrator to render the truth. This is founded upon the assumption of 
Cartesian Cogito-the individual is the sole source of meaning and 
truth. According to Liberal Humanists, literature is of timeless 
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significance; transcending the limitations and peculiarities of the 
age in which it is written and speaking to what is constant in 
human nature. Liberal Humanists also believe that a literary text 
contains its meaning within itself and one doesn‟t need to hunt for 
outside sources to understand the essence of a literary work. 
Meaning is inherent in the work itself and we don‟t need to place a 
literary text within any context whether socio-political, historical or 
autobiographical "What is needed is the close verbal analysis of the 
text without close ideological assumptions or political pre-
conditions” (Barry 2010: 17). Since, it was believed that human 
nature is essentially unchanging, therefore, the same emotions, 
passions and situations are seen throughout human history. 
In the Liberal Humanistic thought the poet is regarded as a 
supreme being. Romantics in their own way claimed that the poet 
is blessed with the faculty of „imagination‟ which helps the poet to 
form images which go beyond the phenomenal world or reality and 
transform the „existing‟ reality into a transcendental one. It is the 
'imagination‟ of the poet which forms the link between phenomenal 
and the transcendental world. They believed that poets are inspired 
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beings in whom the power of inspiration springs from within which 
reveals the transcendental truth to them and therefore the function 
of the artist is to communicate the knowledge of the infinite. This 
is well exemplified by Daiches when he remarks: 
…...the poet‟s truth is general in the sense that it needs no 
authentication to be recognized as true: it does not “stand upon 
external testimony” but is “carried alive into the heart by 
passion.”(1984: 91) 
From this passage it becomes clear that the romantics eulogise the 
poet to such an extent that his truth needs no authenticaton as his 
source of truth is inspiration and the ultimate fountain-head of 
knowledge. This romantic notion of poet as an inspired being led to 
the idolizaton of poet and poetry, where the poet is looked upon as 
prophet and his poetry, a prophecy. 
The theory and practice of literary criticism right from 
Aristotle to Eliot falls into the orbit of Liberal Humanism. Matthew 
Arnold was the great champion of this age-old conviction. Arnold 
hoped to illuminate and improve mankind by propagating the „best 
ideas‟ through literature. In his essay “Culture and Anarchy” 
(1869) he emphasizes that literature was an important part of 
civilization destined to replace other forms of knowledge as man‟s 
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chief hope and „surer stay‟. He believed that we must turn to poetry 
„to interpret life for us‟. Arnold regarded poetry as the major 
embodiment of „culture‟: “the best that has been said and thought 
in the world” that he found in the Greek culture of antiquity. He 
was familiar with classical history and literature and as a humanist 
Arnold extolled Hellenism and looked at Greek literature as 
belonging contemporary. Thus the Greek classics and the culture 
are timeless for him. In his essay “Culture and Anarchy” (1869) he 
insisted that poets rise above their circumstancial-narrow-minded 
fundamentalism, money-grabbing tendency, upper-class arrogance 
etc. He would like people to come under the tender influence of 
„culture‟ and would like to see them  transcending place, class and 
character imposed upon them. Hans Bertens renders this in the 
following way: 
In fact, this is what Arnold would like all of us to do: to escape from 
place and time we live in and to transform ourselves into citizens of an 
ideal world in which time does, in a sense not Pass...After all, in 
Arnold‟s view culture is of all time: it exists in an autonomous sphere 
where time-and-place bound personal, political or economic 
considerations have been left behind. We can only fully enter the realm 
of culture if we choose, at least temporarily, to disregard the here and 
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now of personal ambitions, political manoeuvring and economic gain.  
(Bertens  2001:5) 
From this passage it becomes clear that Arnold‟s „culture‟ 
transcends history and it‟s creators especially poets must  have the 
capacity to do so also as he believed that it is the timeless mind 
which has the power to create timeless culture. This passage also 
reflects Arnold‟s claim that liberal subjects are not the sum of their 
experiences but can stand outside their experience by keeping 
themselves stable throughout the experience. Hence individuals are 
not defined by their circumstances as they have a stable and fixed 
self beyond the changing social situation. Many critics and 
theorists came forward to object to the liberal humanistic 
perspective and saw Arnold‟s campaign as „political‟ move in a 
struggle for power and status. However, the question that raises its 
head when Arnold talked about a timeless culture being created by 
minds that can transcend the social milieu around them is where 
from does the creative mind get insights that help it to promulgate 
the best that has been thought and said. 
Although the Liberal Humanistic perspective dominated the 
literary scene for centuries yet its empire was shaken by the advent 
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of new theories. Freud‟s demonstration of the fragility of conscious 
selfhood and its subordination to irrational drives and wishes 
erased the concept of enlightened rationality. At the same time, 
Saussure‟s radical concept of language denied man‟s authority and 
command on his own speech by revealing language as a system of 
signs which are arbitrary and conventional and have not taken their 
particular form because of what they mean but from being different 
from other signs. Thus the authenticity of speech and sovereignty 
of rational consciousness which constituted the essence of 
humanism was punctured.  
New theoretical concepts like Marxism and Feminism 
stressed on the historicity and politics of literary text. Marxist 
critics argued that a literary text is the product of the historical 
period in which it is written. It shook the reader from his 
complacency of reading the literary text as the autonomous product 
of an independent mind. Marxists argue that texts and their authors 
are determined by their social circumstances and this shattered the 
humanistic notion of free, rational and autonomous self. 
Traditional Marxists divide society into two parts--base and 
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superstructure; the former includes production, distribution and 
exchange whereas the latter is the cultural world of ideas which 
include religion, law, art and so on. The essential Marxist view is 
that the superstructure which includes art is not innocent. It is 
politically motivated and is defined by the economic base. The 
superstructure projects an illusion of reality around the base in such 
a skillful and subtle way that base takes it as a reality. Thus the 
wily superstructure terribly deludes the base which becomes blind 
to its own conditions because of the effects of what is labeled as 
„ideology‟. Marx in German Ideology states: 
"Men are the producers of their conceptions, ideas, etc.―real active 
men, as they are conditioned by a particular development of their 
productive forces and of the intercourse corresponding to these, up to 
its furthest forms. Consciousness can never be anything else than 
conscious existence, and the existence of men is their actual life-
.process. If in all ideology men and their circumstances appear upside-
down as in a camera obscura, this phenomenon arises just as much 
from their historical life-process as the inversion of objects on the 
retina does from their physical life-process."(1998:253) 
Louis Althusser, a widely known theorist of ideology in his 
seminal essay “Ideology and Ideological State Apparatus” (1968) 
establishes a radical concept of ideology. His theory of ideology 
draws on Freud‟s and Lacan‟s concepts of the unconscious and 
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Mirror-phase self. His concept of ideological state apparatus 
includes family, language, media, the educational system, the 
political system, the law, art, etc. They all perform ideological 
work and all of them are „relatively autonomous‟. Althusser sees an 
overdeterming network of ideological interrelationships running 
among all of these „relatively autonomous‟ institutions. Althusser 
claims that every person is constituted as subject-in-ideology by 
the ideological state apparatuses. The ideological apparatus not 
only constitute the world around us but also constitutes the sense of 
our own self. Therefore, our sense of self is not natural but a social 
construct. In other words we are born as individuals but culture 
turns us into subjects. 
I shall suggest that ideology "acts" or "functions" in such a way 
that it "recruits" subjects among the individuals (it recruits them 
all) or "transforms" the individuals into subjects (it transforms 
them all) by that very precise operation which I have called 
interpellation or hailing...."(Althusser 1998:302) 
Hence, according to Marxist critics consciousness is the product of 
society, culture and history; it can never be the product of truth or 
reality. Writers as subjects can‟t transcend their own time and place 
hence work solely within the horizon of culture. They emphasized 
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that work of art is a vehicle for power as it is inevitable that 
ideological constructions in which authors live in become part of 
their work. They regard literary texts as significant apparatus of 
ideology. 
Taking inspiration from the Marxist theory of social 
construction of individual subjectivity and the concept of ideology, 
women‟s movement of the 1960s took a firm position which 
ultimately led to the establishment of the Feminist literary 
criticism. This movement realized the significance of the images of 
women promulgated by literature and came forward to combat and 
question their authority. The representation of women in literature 
was seen as a form of socialization where male dominated texts 
associated women with passivity, emotions and subordination. The 
endeavour of the feminist critics is to reveal the implicit politics of 
the literary text by exposing the mechanisms of patriarchy. They 
claim that the androcentric ideology pervades those writings which 
have been traditionally acclaimed as „great‟ literature. The women 
in this so called „great‟ literature have been marginalized and 
portrayed as inferior intellectual beings, witches, temptresses, 
23 
 
angels who are always at the alter of sacrifice. However, Simone 
de Beauvoir argued that the gender which is conceived as feminine 
is entirely a social construct. “One is not born but rather becomes, a 
women. No biological, psychological or economic fate determines 
the figure that the human female presents in society; it is 
civilization as a whole  that produces this creature--- described as 
feminine” ( 1997: 301). 
The essential assumption of feminism holds that literature is 
gender biased. It has been used as a powerful instrument for the 
internalization of reigning patriarchal ideology. Feminist 
theoreticians deny the liberal humanistic criterion of analyzing and 
appraising literary work as objective, universal, autonomous and 
disinterested. In this context, Judith Fatterley states: 
One of the main things that keeps the design of our literature 
unavailable to the consciousness of the women reader, and hence 
impalpable, is the very posture of the apolitical, the pretence that 
literature speaks universal truths through forms from which all the 
merely personal, the purely subjective, has been burned away or at 
least transformed through the medium of art into the representative. 
When only one reality is encouraged, legitimized, and transmitted and 
when that limited vision endlessly insists on its comprehensiveness, 
then we have the conditions necessary for that confusion of 
consciousness in which impalpability flourishes."(1998:561)                                           
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The emergence of Postcolonial Literature deflated further the 
liberal  humanistic thought. The postcolonial writers emphasized 
that a writer be seen in the context of his own culture which 
informs his writing. They interrogated the claim of canonical texts 
representing universal ideas and facts. They argued that these texts 
are actually European in a universal guise and promulgate the 
Eurocentric perspective. Postcolonial writers uncovered the politics 
and the colonial ideologies implicit in the European text about the 
non-European/“other”. Edward Said, an eminent scholar of 
Postcolonial Studies, in his work Orientalism (1978) makes an 
“attempt to map the politics of knowledge” (Williams 2004: 272). 
He draws our attention to western discourse---literary texts, 
travelogues, histories, etc by exposing how all these discourses 
“construct” the orient. In novels, the orient is constructed by the 
Europeans through imagination; in histories and travelogue they 
resort to seemingly factual descriptions by claiming that they 
possess sufficient knowledge about oriental culture and histories. 
The literary texts according to Said rely upon a series of binary 
oppositions and each of them treat the orient as inferior. Thus 
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Postcolonial writers exposed the hidden ideological machinery by 
certain strategies like reworking and revisiting some canonical 
texts e.g. George Lamming rewrites Shakespeare‟s The Tempest as 
The Pleasures of Exile and dismantles the hierarchy of Prospero, 
Ariel and Caliban. Caliban is now seen as a West Indian who has 
been denied his inheritance and whose human status is neglected 
by the Europeans. In this context, Bill Ashcroft states: 
Canonical literary texts are 'consumed' in such a way that they 
become the basis for resistant, appropriated versions which 
subtly subvert the values and political assumptions of the 
originals. The significance of the texts that are reread is that 
they offer powerful allegories of European culture, allegories 
through which life in post-colonial societies has itself been 
'written'...yet theirs is resistance which is explicitly 
transformative. For they do not simply respond to the canonical 
texts but attempt to re-write them in such a way that their 
overweening cultural assumptions become exposed and 
subverted. In this way they 'establish an oppositional 
,disidentifactory voice within the sovereign domain of the 
discourse of colonialism'."(2001:33) 
By giving another perspective of the story, Lamming provides an 
alternative discourse that exists in a dialogic relation with the 
canonical text. In this way, Lamming redirects our attention to the 
latent racism in the master narrative. 
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Hence, the liberal humanists' claim that the literary text is the 
product of an autonomous mind which transcends the limitations 
and prejudices of its circumstances is not acceptable. Neither the 
text can be considered authentic nor the literary imagination 
innocent but full of politics and political agenda, complicit with the 
workings of imperial power. 
Humanistic thought had established trust in man‟s reason as an 
authentic vehicle for dealing with all human problems and dispelling 
prejudice. Liberal humanists believed that human beings with their 
faculty of reason could free themselves from the clutches of passion, 
prejudice, desires, etc. and arrive at true and objective knowledge of 
things around him. The rational autonomous self was given 
precedence over the unintegrated and the conditional nature of the 
individual. That enlightened human reason acts as a check on desires, 
impulses and prejudices was taken for granted in the humanistic 
tradition. Humanism had been under attack from all types of 
theoretical anti-humanisms--structural Marxists, postcolonialist and 
radical feminists. However in the 1960‟s, the emergence of 
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postmodernism entirely changed the manner in which texts were 
written and understood. 
Postmodernism waged an all-out war on the assumptions of 
liberal humanism. With its onslaught on reason, Postmodernism 
refuses to see language as a stable means of communication 
conveying the ultimate truth by an authentic and autonomous self. 
Hence it repudiates the notion of foundational truth, rationalistic 
subject, authenticity of knowledge, progress and unity of self as is 
clear from the following lines: 
Postmodernism pits reason in the plural-fragmented and 
incommensurable against the universality of modernism and the 
longstanding conception of the human self as a subject with a single 
unified reason. The subject is the space demarcated by the „I‟, understood 
as a sense of identity, a selfhood which is coherent, stable, rational and 
unified. Based upon this sense of individuality („individuus‟ is the Latin 
word for „undivided‟), it is believed that people possess agency and can 
use their capacities to alter, shape and change the world in which they 
live. Postmodern theory is suspicious of the notion of humans possessing 
an undivided and coherent self which acts as the standard of rationality, 
and guarantees all knowledge claims irrespective of time and place. It no 
longer believes that reasoning subjects act as vehicles for historically 
progressive change.(Woods 1999:9, 10) 
This postmodern perspective questions the fundamental tenet of 
Humanism i.e to think of oneself as unique unified and self conscious 
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autonomous rational being. Here, the world is seen as much more 
complex and uncertain. Reality is no longer fixed or determined. All 
truth within postmodern context is relative to ones view point or 
stance. The world is a representation. In other words, it is fiction 
created from a specific point of view only and not the final truth. In 
the postmodern context the quest for truth is a futile exercise. 
Postmodernism gave rise to ontological uncertainty and 
epistemological skepticism by collapsing the notions of stable 
linguistic meaning and existence of unmediated objective reality and 
thus closes the possibility of grounding our knowledge in certainty 
and truth. 
The term Postmodernism gained momentum in the 1950s and 
1960s with the writings of Jacques Derrida, Michel Foucault and 
Lyotard. Responsible for providing the theoretical framework of 
postmodernism, Lyotard rejected universal theories by insisting that 
in postmodern culture:  “grand narrative has lost its credibility, 
regardless of what mode of unification it uses, regardless of whether 
it is speculative narrative or a narrative of emancipation” (Lyotard 
1937: 37). This disintegration of metanarratives lead to the decline of 
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faith in foundational truth, authority, certainty and the notion of 
autonomous rational subject. In his book The Postmodern Condition: 
A Report on Knowledge, Lyotard focused on the status of knowledge 
by classifying the types of knowledge as organized, generated and 
employed in contemporary societies. By investigating which sort of 
knowledge is counted as valuable, who communicates it and has 
control over its flow, Lyotard came to the conclusion that knowledge 
is no longer organized towards the fulfillment of universal human 
goals rather in contemporary postmodern world, knowledge is valued 
in terms of its efficiency and profitability in a global economy. 
Lyotard‟s writings are essentially a reaction to enlightenment and the 
metanarratives that spawned from it. With the destruction of grand 
narratives there is no longer any unifying identity for the subject or 
society. The social bond is no more. In the postmodern world, 
Lyotard argues that universal consensus is no longer possible. Instead 
he favored „little narratives‟ and their difference from each other. 
Once grand narratives have been dismantled, we are left only with the 
diverse range of „language games‟ and the aim of postmodern 
criticism is to do justice to them by allowing them to be heard on 
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their own terms. Thus postmodernism favours plurality over unity. 
Postmodern thought rejects any sort of grand narrative that claims to 
make sense of the world by using universal reason. Hence, no system 
can claim to be all inclusive and any attempt to enforce universality is 
not acceptable. From the postmodern perspective, it is quite 
impossible to claim a single rationale for truth. Any statement can be 
made at a local level but without any totalitarian impulse of the grand 
narratives which legitimate the social bond and the relationship of 
knowledge to it. In this way, postmodernism professes plurality, 
antifoundationalism, instability and relativism. It gave rise to 
ontological uncertainty and epistemological skepticism and thus 
closed the possibility of grounding our knowledge in certainty and 
truth. 
However, it was Nietzsche, who repudiated the humanist idea 
of a rational subject and foundational truth. According to him human 
„reason‟ is deceptive as it substitutes stability for intrinsic instability 
of existence. Nietzsche refused to give or assign meaning to things 
around him and was aware of the groundlessness of all ways of 
thinking. Christopher Norris states: 
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Nietzsche [was] arch-debunker of western metaphysics, he who 
undermined the truth claims of philosophy from Socrates to Hegel by 
insisting that all concepts came down to metaphors in the end, that “truth” 
itself was merely a product of our willing bewitchment by language,or 
our subjection to the vast, unrecognized powers of tropological 
persuation.(2006:48) 
Thus Nietzsche was the first western thinker who rejected the age-old 
logocentric origin of truth. His ideas ultimately took a militant shape 
in the works of Derrida who favored textual “free play” over the 
single interpretation and showed a complete break with the laws and 
protocols that had so far governed the process of interpretation. 
Another claim which postmodernism makes is that „reality‟ 
around us is a „construct‟. Poststructuralists like Jacques Derrida 
scrutinised the assumptions of linguistic model set up by the Swiss 
Linguist, Ferdinand de Saussure. He focused on the arbitrary relation 
between signifier and signified. He argued that structuralists have not 
explored the full implications of this arbitrary relation where there is 
no natural connection between the signifier and signified and the 
relation is totally conventional. Keeping this view of language in 
mind, he stressed that it is not the world that determines the meaning 
of our language rather our language determines our world. He 
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claimed that language precedes thought and constitute the framework 
within which thought necessarily operates. Hence, our reality is 
constituted by our language. It is language which governs the way we 
look at the world. Thus linguistic determinism governs our way of 
looking at things around us. 
Derrida explored completely the relation between sign and 
signified and came to the conclusion that everything around us is 
textual. There is no „truth‟ or „reality‟ which stands outside language. 
Poststructuralists explored language as a system of relations and 
differences and challenged the very notion of identity. The identity of 
the world and whatever it contains including human beings is no 
longer viewed as stable instead it is  seen as fluid and dependent on a 
variety of contexts. 
Another feature which characterizes the postmodern ethos is 
the indeterminacy of meaning. In the postmodern world, meaning is a 
volatile phenomenon that evaporates quickly as it steps in language 
whether spoken or written. It is not something that stays even for a 
very brief period of time. Traditional philosophy was based on the 
principle that meaning is present in the mind of the speaker and can 
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be conveyed fully to the listener without any slippage. In his essay 
Structure, Sign and Play in the Discourse of the Human Sciences 
(1966) Derrida contests this traditional belief of „metaphysics of 
presence‟. According to Derrida, it is an illusion as the difference 
always intrudes into the process of communication and prevents 
completeness of meaning. He does not promote turning toward some 
„transcendental signifier‟ or authentic source of truth. He professes 
that reading which is free from all such constraints. “Signs were not 
such predictable entities in his view, and there was never any perfect 
conjunction of signifier and signified to guarantee unproblematic 
communication. Some „slippage of meaning always occurred” (Sim 
2005: 5). For Derrida speech-acts function by virtue of their readiness 
for use in any number of possible contexts hence he favors unlimited 
textual „free play‟ over single interpretation. We come up with often 
conflicting divergent, incommensurable meanings each find warrant 
in‟ the words on the page‟. Thus by dismantling the traditional 
concept of hermeneutics, Derrida completely breaks with the laws 
and protocols that had so far governed the process of interpretation.  
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Postmodernism not only challenges the concept of literary 
knowledge but has changed our outlook of historical knowledge as 
well and made us aware about the ideology governing our culture. 
The authenticity of history is questioned and the apparent distinction 
between history and fiction is contested by historians and cultural 
critics. In postmodernism, metanarratives cannot be trusted because 
they are created and reinforced by power structures. As a result the 
great histories of the world thatclaim a factual status and 
representation of truth cease to have the power to convince when seen 
from the postmodern perspective. On the contrary, they are all treated 
as literary stories told in order to legitimize various versions of the 
truth. Hayden White in his work Metahistory assaults history‟s 
special status as an objective representation of truth. He argues that 
historical discourse is a form of fiction that can be classified and 
studied on the basis of its structure and language expressing 
skepticism over the objectivity of the discipline and problematises the 
entire notion of historical knowledge .Hayden's views are 
corroborated by Linda Hutcheon:  
What the postmodern writing of both history and literature has taught 
us is that both history and fiction are discourses, that both constitute 
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systems of signification by which we make the sense of the past 
(“exertions of the shaping, ordering imagination”). In other words 
meaning and shape are not in the events but in the systems which make 
those past “events” into present historical “facts.”(1998:89) 
These lines suggest that postmodernism has changed the concept 
and manner in which history was assessed and understood. 
Art has changed as a result of the changes in society. The traditional 
values and approaches are no longer tenable. Postmodernism has 
challenged the humanist notion of history as a chronological order of 
events, foundational truth, language as a medium of „pure‟ 
communication, art as an imitation of reality by the godlike author, 
and belief in autonomous unified rational self. The postmodern 
writers show an inclination towards metafiction. Contemporary 
metafictional writing makes us aware that both history and reality are 
provisional. In these writings, the writer wants to convey the 
artificiality of work of art. The universal world view regarding the 
„reality‟ around us no longer exists rather we have a "series of 
constructions, impermanent structures” (Waugh 1984: 7). Metafiction 
states that the job of a postmodern writer is not to represent the reality 
instead he constructs one from language. Fiction can no longer enjoy 
the privilege of mimesis as it is no longer mimetic but constructive. 
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The postmodern writer is also aware of the function of language in 
constructing and maintaining our sense of „reality‟ The metafictionist 
explores the dilemma that the world cannot be „represented‟. He is 
very well aware of the fact that language can not reflect the coherent 
and „objective‟ world rather language generates itself its own 
meaning as its  relation to the world is highly complex, problematic 
and conventional. Postmodern writers who take recourse to 
metafiction assimilate various discourses in the work that usually 
question and relativise each others authority. We see plurality of 
voices in a text without a single voice expressing domination over 
others. Metafiction represents a variety of discourses and is „dialogic‟ 
in nature as nobody‟s voice is suppressed. This conflict of voices 
remains alive throughout the text as it resists solution. On the 
contrary, in traditional works the only dominant voice was of the 
omniscient godlike author. Postmodern writers employ metafiction to 
undermine the authors authority. 
Another characteristic feature of postmodern literature is 
intertextuality. Since postmodernism represents a decentered concept 
of the universe in which individual works are not isolated creations, 
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the focus here is on intertextuality- the relation between one text and 
other or one text within the interwoven fabric of literary history. 
Many scholars point to this as an indication of postmodernism‟s lack 
of originality. In postmodern literature intertextuality can be a 
reference or parallel to another literary work or the adaption of a style 
of a particular author. John Fowles‟ The French Lieutenant’s Woman 
is an example of intertextuality where he invokes a Victorian setting. 
In this novel, the author emerges only once that too as a character 
who in postmodern parlance is known as „paper author‟. It was 
Roland Barthes who killed the author in his seminal essay “Death of 
the Author” (1968). He challenges the traditional status of author as a 
determining force and a living voice behind the work, who is 
speaking about his views and experiences through the transparent 
medium of language. The poststructuralists made the author 
disappear because of their emphasis on „subject‟ rather than 
„individual‟. Barthes argued that we now have the “scriptor” who 
merely writes, gives a concrete shape to the text without limiting and 
controlling its meaning in any significant way. The author is 
dissolved into the identity of “scriptor” and has lost the authority over 
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the meaning of a text. According to Barthes, the meaning of a 
sentence does not depend on the author‟s intention, the signs 
themselves are enough to set a meaning into play. Commenting on 
the changing role of the author, Barthes says: 
We know now that a text is not a line of words releasing a single 
“theological” meaning(the „message‟ of the Author God) but a 
multidimentional space in which a variety of writings, none of them 
original, blend, and clash. The text is a tissue of quotations drawn from 
the innumerable centres of culture.(1977:102)  
From these lines it becomes clear that a postmodern text cannot claim 
to represent „reality‟ through the autonomous and powerful figure of 
the author. In the postmodern perspective, the scriptor cannot furnish 
the text with the “final signifieds” and objective meaning rather the 
notion of a subject emphasizes the fact that the individual is 
constructed at the point of entry into the symbolic orders of language 
and discourse. Thus instead of stability, it is the notion of flux that 
comes to characterize the subject. The job of the scriptor is limited: 
he only mixes writings and he writes in such a manner that the text 
becomes a complex process of „intertextuality‟ and it gives rise to a 
plurality of textual meanings determined by the reader. 
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Parody according to Linda Hutcheon is central to 
postmodernism. In postmodern fiction, various views are played off 
by the writer against each other by taking resort to parody. In their 
works they adopt the double or contradictory stance by skillful use of 
irony. They represent different view points and by ironizing them 
they throughout their work maintain that none of these view points is 
right or wrong. The reader listens to all view points and in the process 
becomes aware that the universal, rational and fixed do not exist but 
are human construction in history. By destabilizing our traditional 
notion of „authentic‟, universal and fixed, it compels us to rethink and 
accept that reality is provisional and nothing more than a linguistic 
construct hence our „sure sense‟ of reality is punctured and ultimately 
deflated. Postmodern text is highly aware of its own status as a mere 
discourse and human construct. 
“Historiographic metafiction” is a central plank in the 
discussion of postmodernism. Hutcheon in her work Poetics of 
Postmodernism states “what would characterize postmodernism in 
fiction would be what I call historiographic metafiction” (Hutcheon 
1988:ix). Historiographic metafiction self consciously distorts 
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history. Postmodern writers like Gabriel Garcia Marquez and 
Pynchon demythologize history in their works One Hundred Years of 
Solitude and Gravity’s Rainbow respectively by exploiting the tension 
between fact and fiction. They oppose realism by contesting the myth 
of history as a set of innocent facts. Postmodernism, hence makes it 
clear with full force that there is no distinction between fact and 
fiction by problematising every notion of liberal humanist thought. 
The genre of autobiography which is characterized by truthfulness in 
claiming factual representation got its firm status in 18th century. For 
the liberal humanists, at the centre of the autobiography is a self who 
is regarded as essentialist individual, imagined to be coherent and 
unified -the originator of his or her own meaning. The representation 
of "fact" which the genre of autobiography claims is outrightly 
challenged by postmodernism. With the advent of poststructuralist 
theories, the notion of the stable 'I' narrating the facts of his life is not 
tenable. The concept of "fact" has been dismantled and the dividing 
line between fact and fiction has been blurred to such an extent that 
there is hardly any difference between the two. 
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Another sub-genre of autobiography is travel narrative which 
in common parlance is defined as a literary narrative in which the 
writer records the experiences of his travel to some distant place. 
With Morco Polo's (1254-1324) Journey to the Far East, the first 
piece of documented travel writing by a European, travel narratives 
became a source of dissemination of the local color and depiction of 
manners. It became a medium to study the complexities of 
displacement as also the site of encountering the otherness of distant 
cultures. Like autobiography, travel narratives came to demand an 
epistemological claim to truth and identity. In this context Paul Fussel 
remarks: 
Travel books are a sub-species of memoirs in which the 
autobiographical narratives arise from the speaker's encounter 
with distant or unfamiliar data and in which the narrative claims 
literal validity by constant reference to actuality.(1980:203) 
Thus, it is clear that travel narratives had been valued for their 
mimetic quality and scientific truth. 
However, in the postmodern perspective, travel narratives are 
no longer viewed as passages of static description but as a complex 
matrix where modes of representation, identity, language and other 
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parameters get entangled with one another and eventually open the 
text for interrogation and re-reading.     
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Summertime: A Critique of Traditional Autobiography 
Autobiographies have been written since times immemorial yet this 
form of writing was not classified as a genre per se until the late 
eighteenth century. Laura Marcus in her book Auto/biographical 
discourses  gives the credit of coining the term „Autobiography‟ to 
William Taylor who in his review (1797) commented on Isaac 
D‟Israeli‟s‟ Observation on Diaries, Self- biography and Self-
characters as: “It is not very usual in English to employ hybrid 
works partly sexon and partly Greek: yet autobiography would 
have seemed pedantic”(1994:12).  
Autobiography as a genre was established in eighteenth 
century and can be defined as self representation i.e. a literary non-
fictional narrative prose where  the author narrates the story of  
his/her own life. This definition is substantiated by none other than 
Philip Lejeune, a theorist on autobiography, in the following 
words: “…retrospective prose narrative written by a real person 
concerning his own existence, where the focus is his individual 
life, in particular the story of his own personality” (1989:4). 
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Although the term autobiography came into existence in 
eighteenth century yet its genesis can be traced to antiquity where 
it existed under the rubric of Confessions and Apologies. For 
instance Augustine in the fourteenth century applied the term 
Confessions to his autobiographical work which is by a common 
consensus regarded as “the first great specimen of the genre of 
autobiography”. The title “confessions” connotes that the 
autobiography is the result of a religious sensibility governed by 
the Christian tenet and practice of self-examination. Augustine‟s 
work gained immense repute and led many other autobiographers 
to emulate it. Their achievement led to the evolution of an oeuvre 
of spiritual autobiographies.  Written in the biblical style, the 
author here faces his creator and confesses his sins, while sketching 
his/her moral and spiritual growth through a succession of crisis 
and recoveries. The most notable and distinguished 
autobiographies of this kind that left an indelible impact are 
Rousseau‟s Confessions (1764-70), Goethe‟s Ditchtung and 
Wahrheit(1810-31). 
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Saint Augustine‟s Confessions, Benvenuto Cellini‟s Life and Jean 
Jacques Rousseau‟s Confessions are generally treated as original 
autobiographical forms. Augustine„s confessional mode is a 
thorough internal quest of the essential Christian self that plays the 
role of a public guide and example. The unique experience of this 
blessed individual becomes ultimately the model for those people 
who reflect on and revisit their life experiences. The connecting 
link in all the three autobiographies is the concept of the 
exceptional individual and the belief that his experiences are 
unique and therefore can serve as an example to readers and 
generations to come. This has been well illustrated by Rousseau in 
the opening of his Confessions: 
I am resolved on an undertaking that has no model and will have no 
imitator. I want to show my fellow-men a man in all the truth of 
nature; and this man is to be myself. Myself alone. I feel my heart and 
I know men. I am not made like any that exist. If I am not more 
deserving, at least I am different…Here is what I have done, what I 
have thought, what I was. I have told the good and the bad with equal 
frankness. I have concealed nothing that was ill, added nothing that 
was good, and if I have sometimes used some indifferent 
ornamentation, this has only ever been to fill a void occasioned by my 
lack of memory. I have shown myself as I was :…. I have disclosed my 
innermost self…Let each of them(my fellow-men) in turn reveal his 
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heart with the same sincerity; and let one of them say to you, if he 
dares: I was better than that man.(2000:1) 
Thus, Rousseau‟s opening confirms the concept of exceptionality, 
values of truthfulness and sincerity .In this way he sets the 
conditions for writing about one‟s life.   
In the nineteenth century, Romantic poets like Wordsworth 
did not resort to autobiography per se. However, his poetry is 
characterized by subjectivity. He wrote autobiographical poems 
where he rendered his personal experiences. For 
instance,Wordsworth in Books 1-1V of “The Prelude” (1850) 
render the story of his infancy, boyhood and youth; Book V deals 
with the development of his imagination  and Books 1X-X1 are 
mainly concerned with his residence in France and a description of  
his hope and disillusion produced by the French Revolution. 
Hence, “The Prelude” is an autobiographical poem governed by 
expressionist theory which narrates the growth of the poet‟s mind.  
In the Victorian period, writers like Carlyle, Ruskin, etc 
contributed to the genre of Autobiography and various novelists 
began to write autobiographical fiction like Dickens‟s Oliver Twist 
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(1850) and Charlotte Bronte‟s Jane Eyre (1837). M H Abrams has 
come up with an apt definition of these non-fictional works as “a 
literary prose narrative in which the fiction is to a prominent degree 
based on biographical, historical or contemporary facts” (Abrahms 
M.H. 2009:106). An equally relevant definition that succinctly 
deals with the broad parameters of autobiography comes to us from 
George Misch who stresses that autobiography is unlike any other 
form of literary composition and “its boundaries are more fluid and 
less definable” (Misch 1950:4). It is clear that since their inception, 
autobiographies spring from the most natural source which is the 
joy in self expression. There is hardly any genre that has not been 
encompassed by it. Narratives whether purely factual like 
confessions, family chronicles and memoirs or fictional like the 
novel, epic and even drama--all have been made use of in 
autobiographical writing . In order to express and assert his own 
self, the writer not only resorts “to autobiographies of every sort 
like confessions, apologies or simple narratives but also to the 
works which a creative writer brings forth out of himself as 
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something objective, such as Shakespeare‟s Sonnets or even 
Dante‟s Divina Comedia”( Misch 1950:9). 
The concept of „intention‟ has been regarded to be very 
significant by the Liberal Humanists in their discussion of 
autobiography. It refers to the authorial motive that governs the 
production of the text and includes the „truth‟ that can be without 
doubt expected from autobiographical writing. Thus “it is claimed, 
the‟ intention‟ to tell the truth as far as possible, is a sufficient 
guarantee of autobiographical veracity”(Marcuz 1994:3).Hence 
liberal humanists give autonomous status to autobiography. 
Gusdorf‟s traditional definition of autobiography makes it a 
western concern. He made it solely the property of a Westerner. He 
asserts that the impetus to self-representation has existed in western 
culture only: 
First of all, it is necessary to point out that the genre of autobiography 
seems limited in time and space: it has not always existed and nor does 
it exist anywhere. [it] is a late phenomenon in western culture, coming 
at the moment when  Christian contribution was grafted on to classical 
traditions. Moreover it would seem that autobiography is not to be 
found outside of our cultural areas, one would say that it expresses a 
concern peculiar to western man.(Gusdorf 1980:28-29). 
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It is undoubtedly in the twentieth century that the genre of 
autobiography gained momentum with the emergence of 
postcolonial writing. Here, one could say began the golden period 
of autobiography. In the twentieth century writers from all 
erstwhile colonies like India, Africa, Pakistan, West Indies, etc. 
resorted to postcolonial autobiographies whereby the writers were 
asserting their identity and at the same time narrating the story of 
their own nation. In these autobiographies, the story of their life 
eventually becomes the story of their nation. By doing so, they 
undercut the Eurocentric representation of erstwhile colonies and 
provided counter discourses to the western historiography. For 
instance Bapsi Sidhwa in her work Ice Candy Man represents an 
alternative reading of the history of sub continent under British Raj 
from 1935-1947. It records a decisive moment in history which has 
been captured by the innocent and unbiased eyes of an eight year 
old Parsee girl who is none other than Sidhwa herself. She rewrites 
the history of the sub-continent and undercuts British 
historiography that was imposed on Asia. In this work, she also 
narrates the story of her own Parsee community. She brings to 
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limelight the dilemma of the Parsee community. The community 
had been charged for remaining neutral and indifferent to the 
human tragedy during British rule. Bapsi Sidhwa in this work 
highlights the fact that the roots of this neutral attitude lie in the 
history of the Parsees. Stressing that the Parsee community had 
promised to abide by the rules of whosoever the ruler, she 
represents that their situation became all the more complex with the 
event of partition as they had to decide whether to align with 
Muslims, Sikhs or Hindus. The dilemma was intense to such an 
extent that they decided: “We will caste our lot with whoever rules 
Lahore”(Sidhwa 1991: 19) otherwise “we will be mangled into 
chuttney” .Hence she narrates the history of  her own community 
by representing their dilemma and traces the cause of their 
neutrality to their complex history. In this way, she undercuts the 
monolithic European discourse that Parsees were traitors.  
Chinua Achebe‟s, Things Fall Apart (1958) narrates the 
story of his own Iboland and undercuts the western discourse 
where Africa is referred to as “dark continent”. This work deals 
with the life in Iboland between 1850 and 1900. Achebe makes a 
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serious attempt to capture the strains and tensions of the 
experiences of Ibo people under the impact of colonialism. What 
ultimately gives this novel its strength is Achebe‟s feelings for the 
plight and problems of these people. One of the achievements of 
this work is that it was the first to show how colonized subjects 
perceived the arrival of colonizer. Achebe portrays what terrible 
machinations of the white colonizers encounter led to the 
extinction of the African culture. Things Fall Apart is a direct 
response to the entire European canon written about Africa‟s 
history and culture which began appearing from sixteenth century 
onwards. Hence, African writers came forward to define 
themselves and their culture through the genre of autobiography 
and “ black autobiography served as a kind of socio-cultural 
crucible in which some of the era‟s most interesting literary 
experiments were conducted in how to tell the truth about 
experience” (Andrews 1988:89). 
Black writers chose a plain style and their aim remained a 
lucid rendering of the facts of Afro-American life. Most of the 
innovative and distinguished literary works of the later decades of 
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the twentieth century have been by writers who are usually 
identified as belonging to one or the other ethnic group-individuals 
distinguishable within a majority culture and its social system, by 
certain shared characteristics such as race, religion, national origin 
and cultural modes. In this context we have James Baldwin‟s Go 
and Tell it to The Mountain (1953), Henry Louis Gates’ Colored 
People (1994) Alex Haley‟s Roots: The Saga of an American 
Family (1976), etc. 
The writing of an autobiography did not remain limited in 
time and space but began to flourish everywhere. Sidonie Smith 
and James Watson state: 
The widespread use of self-representation in both preliterate 
and literate Western cultures contradicts the allegation of an 
early generation of literary critics that “autobiography”  is  
uniquely a western form and a specific achievement of western 
culture at a movement of individuation in the wake of the 
Enlightenment.(Smith  2001:84) 
Hence, the irresistible urge for self-representation has always been 
there in all parts of the world. But at the same time one cannot 
deny that some cultures have done it with specific purposes in 
mind. If self-representation is a shared concern, nonetheless the 
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discourses that stem from it change. Autobiography got 
transformed into a medium of expression for writers under assail. 
Postmodern fictionists, political activists, women and ethnic 
writers have taken recourse to a form of life-writing which allows 
them to address their specific needs and to pursue their respective 
purposes.  
People in South Africa have been subjugated, marginalized 
and victimized by the structures of imperialism as other erstwhile 
colonies. In 1948, the National Party dominated by white 
Afrikaners won the national election and began to institute its 
policy of apartheid. Institutionalized racism stripped South African 
blacks of their civil and political rights. Instituted segregated 
education, healthcare and all other public services led to the 
promotion of inferior standards for blacks. Any resistance was met 
with police brutality, administrative detention, torture and 
restrictions on freedom of expression. Opposition groups such as 
the African National Congress (ANC) and other movements were 
banned and violently repressed. Hence most of the South African 
writers, black as well as white, began to use their works to 
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highlight the issues and draconian policies of the apartheid period. 
It is pertinent to mention D.S Zevbaye who states: 
Negritude writers are not alone in arguing that traditionally art for arts 
sake is absent in Africa, and that African art is essentially related to 
reality, no matter what form the art work itself takes. Many English 
speaking African writers accept the notion that African art is 
functional, and therefore the concept of art for art‟s sake should not be 
allowed to take root in African critical thought. This view has helped 
to isolate the central element in African literature and criticism-the 
relationship between the literary work and its social 
reference.(1978:21) 
From this passage it is clear that the endeavor of African writers 
was to address the burning issues of their socio-political situation 
which they accomplished by resorting to postcolonial 
autobiographies. The South African literature of this time is 
characterized by protests against apartheid and its detrimental 
effects like Sharpeville Massacre of 1960 and Sweto School Rising 
of 1976.Since the white government was determined to maintain 
the status quo at all costs therefore it resorted to mass arrests, 
violence, denial of self-expression etc. which became the thematic 
concern of South African writers. They defined themselves and 
their culture from their own perspective and proved wrong the 
justification of Europeans to rule their country. 
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South African writers in their works not only highlight the 
violence and oppression which they are subjected to but also assert 
their individuality and present an alternative discourse to western 
historiography. Starting with Rian Milan, the number would go on 
to include writers like Antje Kroge, William Bloke Modisane, 
Richard Moore Rive, Ezekiel Mphahlele, Nadine Gordimer, 
Miriam Tlali,Alex La Guma. For instance, Rian Milan in his 
memoir My Traitor’s Heart (1989) tells the horrible tale of his 
growing up in the Apartheid-era of South Africa in which he 
explores race relations through prominent murder cases. Miriam 
Tlali in her fictionalized autobiography deals with her working 
experience: she mirrors the oppression and exploitation of black 
African people and how the apartheid regime maintained and 
applied its race laws. Her fictional autobiography Muriel at 
Metropolitan was written in 1969 but was published in 1975 
because of the publisher‟s fear of The Censorship Board. The 
character of Murial in the novel is none other than Tlali herself 
who says about Adam: “The long painful contact with the whites 
had developed within him a hard protective core of indifference to 
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all their constant abusive reprimands. He was dead inside I 
thought” (1979:106). 
In a paper delivered in Amsterdam before the committee 
against censorship, Tlali makes her position and perhaps that of her 
fellow writers clear by stating defiantly: 
 We black South African writers (who are faced with the task of 
conscientizing our people and ourselves) are writing for those whom 
we know are the relevant audience. We are not going to write in order 
to qualify into your definition of what you describe as “true art”. Our 
objective is not to receive ballyhoo comments on our works. What is 
more important is that we should be allowed to reach our audience. 
Our duty is to write for our people and about them.(1988:199) 
From this passage it is clear that South African writers were denied 
the right of self-expression, and yet the endeavor throughout their 
works remained self-assertion and narration of their nation. The 
mode they chose for the purpose was Postcolonial Autobiography. 
Various South African writers who in their autobiographies 
narrated the horrible tale of Apartheid were exiled or imprisoned 
and their works were banned. For instance, Modisane‟s  
autobiography Blame me on history (1963) was banned as it 
detailed his despair at the bulldozing of Sophiatown and his 
frustration and anger with Apartheid.Mark Mathabane‟s Kaffir Boy 
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(1989) tells the story of his boyhood and devastating early life 
which he lived  in Ghetto without roads, electricity and sewer 
system. He was exiled and his work was banned. 
J.M Coetzee emerged on the literary scene of South Africa to 
condemn the Apartheid government. He was neither jailed nor 
exiled.  His works too were not banned. On the contrary, he has 
received some of South Africa‟s and the world‟s most prestigious 
awards, South Africa‟s CAN Prize, Booker Prize in Great Britain 
and above all the  Nobel Prize in 2003. Coetzee dealt obliquely 
with Apartheid and all evils associated with it and the reason 
behind his smooth literary journey is that while other writers “like  
Gordimer  is undeniably and admittedly political, writing explicitly 
against Apartheid….Coetzee‟s writing by contrast is always 
evasive of an overt political stance”(Wright 2006:6).However, in 
an interview with Richard Begum he accepts: “Yes art is born out 
of burning issues, issues felt deeply, whether these issues are 
specific (political issues for instance) or general (questions of life 
and birth, for instance) or internal to the medium…”(online)  
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His fiction is permeated with the socio-political realities of 
Apartheid in South Africa. In his novels, he deals with the period 
of civil war which was marked by violence and chaos. His fictional 
oeuvre reflects and participates at the same time in the national 
unease. Coetzee in Life and Times of Michael K (1980) and 
Waiting for Barbarians (1983) shows African people especially the 
black majority witnessing police despotism, militarization with all 
its terrible frenzy. In Life and Times of Michael K, Coetzee‟s 
endeavor is to represent though implicitly the victimization of 
blacks by the white minority rule. The homelessness of Michael K 
and his mother is actually the experience of a majority of black 
people in South Africa. In Waiting for Barbarians, Coetzee deals 
with the South African situation “through the allegory that 
characterizes this narrative and allows for his implicit critic of 
Empire to travel to other colonial locations”(Wright 2006:5).   
The genre of autobiography which has been characterized by 
“truthfulness” claiming factual representation could not escape 
from the critique of postmodernism. According to postmodernists, 
the notion of the stable „I‟ narrating the facts of his/her life is not 
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tenable. The concept of „fact‟ has been dismantled and the dividing 
line between fact and fiction has been blurred to such an extent that 
there is hardly any difference between the two. Sidonie Smith 
conveys this in the following lines: 
What had been generated by early generation of critics to be a 
universal “self” achieving self-discovery, self-creation and self-
knowledge-became in the wake of multiple theoretical challenges of 
the first half of the century, a “subject” riven by self-estrangement and 
self-fragmentation. Moreover, the relationship of language to what it 
claims to represent becomes problematic. Any simplistic notion that 
writers could intend what they say is undermined. As a result, the 
project of self-representation could no longer be read as direct access 
to the truth of the self. The truth of autobiographical acts had to be 
understood differently as an always inaccessible knowledge. (Smith 
and Watson 2001:124-125) 
From this passage it is clear that postmodernism has challenged the 
truthfulness of autobiography by emphasizing that all truth is 
narrative and that there is hardly any difference between reality and 
the representation of reality. Here the reader is left unsure/uncertain 
about the truth of what s/he has read. 
Coetzee‟s non-fiction includes three autobiographies which 
are often referred to as his trilogy--Boyhood (1997), Youth (2002) 
and Summertime (2009). In these, Coetzee experiments with the 
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genre of autobiography. He does not follow the traditional line as 
far as the form of autobiography is concerned. For instance, he 
calls Boyhood and Youth “autrebiographies”, and drops the unified 
„I‟, instead he resorts to the third person while narrating the story 
of his life. Many critics like Laura Wright comment on these 
autobiographies in the following manner:  
...mediated through a third person narrator, the narrative style mimics 
the narrators political intention: such an act of displacement 
complicates any critical ability to define Boyhood and Youth as 
typically autobiographical and thereby places these works outside of 
anyone specific literary genre.(Wright 2006:4) 
Thus, it is clear that Coetzee in his autobiographical writing 
deviates from the traditional norms of autobiography and treads the 
path of postmodernism. 
In Boyhood Coetzee undercuts St. Augustine‟s Confessions 
where the author expresses his sense of guilt and regret for his 
carnal desires. Coetzee in Cape Town and later in London, takes 
sexual advantage of various naïve girls. However, guilt does not 
surface at any point in the text. Postmodern writers like Barthes 
looks upon „self‟ as something which does not have any final 
meaning. It is a construction and is without any absolute identity. 
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This thought gets substantiated by the lines from Barthes‟ 
autobiography Roland Barthes by Roland Barthes: 
what I write about myself is never the last word: the more sincere I am 
the more interpretable I am, under the eye of other examples than those 
of the old authors, who believed they were required to submit 
themselves to but one law: authenticity. Such examples are history, 
ideology, the unconscious. Open (and how could they be otherwise?) 
to these different features, my texts are disjointed, no one of them caps 
any other; the latter is nothing but a further text, the last of the series, 
not the ultimate in meaning: text upon text, which never illuminates 
anything (2010:120).   
Roland Barthes by Roland Barthes “is a theatre of self whose 
reflexive manoeuvres and play of mirrors help to give the more 
multi-aspected portrait” (Lee 2003: 38). Coetzee follows this 
postmodern thought hence the concept of self- revelation is alien to 
him, neither Boyhood nor Youth engage in the kind of retrospective 
exposition that is common in autobiographies. “Coetzee‟s project 
of writing about self is deflated as it is “premised on the 
impossibility of self-knowledge” (McIntyre 2007:175). Both in 
Boyhood and Youth “there is no hint of any progress to a point of 
maturity or self knowledge” (McIntyre 2007:175).In his first 
memoir, Coetzee does not arrive at a final self-knowledge rather 
even at the end he is “still as stupid and self-enclosed as a child: 
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childish, dumb, ignorant, retarded” ( Coetzee 1997:161). Coetzee‟s 
second autobiography, Youth also grapples with the concept of self 
but at the end he admits his failure of self-knowledge and looks 
upon himself as “locked into an attenuating endgame, playing 
himself, with each move, further into a corner into defeat.” 
(2002:169) 
Coetzee in his recent autobiography Summertime (2009) 
takes the postmodern stance and from the very beginning undercuts 
the readers expectations regarding the truthful claims associated 
with an autobiographical narrative. This text falls within the gamut 
of poststructuralism which postulates that we live in a world where 
there is no possibility of certainty in belief or identity. That there is 
no fixed or stable point of reference is affirmed by Coetzee‟s 
biography, Summertime. Coetzee introduces us to Mr. Vincent who 
is writing the biography of a dead writer, John Coetzee. He begins 
with some dated fragments from Coetzee‟s notebooks. He makes 
his readers aware about the indeterminacy of language when he 
speaks of his client, a women in her sixties whose husband has 
departed from this world leaving all his wealth in a trust controlled 
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by his brother. The woman wants to hire Coetzee “as an expert on 
English” ( Coetzee 2009:11), so that he helps her to challenge the 
will by claiming that the lawyers have misread it. She is seeking 
expert “support of a linguistic kind” (2009:10). She stresses on the 
meaning of the word “notwithstanding” in different contexts and 
tries to persuade Coetzee to use it in the context which favors her 
by saying “But it also means that the trust cannot withstand my 
claim. What does withstand mean if it does not mean that?” 
(2009:11)Here Coetzee deals the concept of „difference‟ to reveal 
the unreliability of language. 
In Summertime, Coetzee comments a number of times on the 
fictitious nature of autobiographies. He rejects the dividing line 
between fact and fiction for instance, Margot complains to Vincent 
that: “When I spoke to you I was under impression you were 
simply going to transcribe our interview and leave it at that. I had 
no idea you were going to rewrite it completely”(2009:91). Vincent 
like a traditional biographer asserts that he is narrating nothing but 
the truth yet in the same breath expresses subtly his tampering with 
truth: 
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That is not entirely fair. I have not re-written it, I have simply 
recast it as a narrative. Changing the form should have no effect 
on the content. If you feel I am taking liberties with the content 
itself that is another question. Am I taking too many 
liberties.(2009:91) 
Here Coetzee draws our attention to the fact that the truth the 
autobiographer bodies forth  in his narrative goes through various 
stages and ultimately when it takes the form of a book it does not 
sound like what the  narrator‟s self had told him.”Here the I of the 
event is superseded by the I of the recollection, who, in turn is 
superseded by the I of writing” (Danta Bijay 2007:141). In this 
triadic encounter of self, the mutation of the truth is inevitable. 
Here Coetzee comes across as a celebrant of postmodern differance 
as “Derrida was concerned to demonstrate the instability of 
language, and indeed of systems in general. Signs were not such 
predictable entities in his view, and there was never any perfect 
conjunction of signifier and signified to guarantee unproblematic 
communication…[hence] linguistic meaning was an unstable 
phenomena: at all times and all places, differance applied” (Sim 
2005: 05).   
65 
 
Roland Barthes in his essay “Death of the Author” 
challenges the traditional status of author as a determining force 
and a living voice behind the work, who is speaking about his 
views and experiences through the transparent medium of 
language. The poststructuralists made the author disappear because 
of their emphasis on “subject” rather than “individual”. Coetzee in 
Summertime resists the traditional prophetic status of a writer in 
which so many of our expectations are undone. Where the 
traditional autobiography guarantees the writer a  larger than life or 
a superhuman status, Coetzee by taking recourse to the third person  
in Boyhood and Youth had already problematised the secure 
distinction between biography and autobiography. This use of the 
third person is actually Coetzee‟s attempt to move from the author 
God who claims authority to author function who relinquishes 
authority. In Summertime Coetzee deflates the concept of author 
God by portraying himself as an ordinary person who has done 
nothing which can be called „heroic‟. This is clear from the very 
first interview where Julia says: 
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In appearance he was not what most people called attractive. 
He was scrawny, he had a beard. He wore horn-rimmed glasses 
and sandals. He looked out of place, like a bird, one of those 
flightless birds, or like an abstracted scientist who had 
wandered by mistake out of his laboratory. There was an air of 
seediness about him too, an air of failure.(2009:21) 
Coetzee continuously punctures the notion of author God by 
debasing himself throughout the text. His ideas are made fun of 
when Jack says that “its just an idea, you know, an idea of John‟s. 
It‟s nothing definite” (2009:127). He is looked upon as “not 
enough of a man” (2009:121). For instance, Coetzee is not suited 
for marriage as far as Andriana is concerned. She finds a big lack 
in him. “ But their was a quality he did not have that a woman 
looks for in a man, a quality of strength, of manliness” 
(2009:171).In this book Coetzee drags the author from the status of 
prophet to the status of a “fool”. Adriana while commenting on the 
personality of Coetzee speaks to Vincent in the following manner: 
To me he is nothing. He is nothing, was nothing, just an 
irritation, an embarrassment. He was nothing and his words 
were nothing .I can see you are cross because I make him look 
like a fool. Nevertheless, to me he really was a fool. (2009:193)       
These lines reflect how Coetzee deconstructs the romantic notion 
of the author as genius by representing himself as an incomplete 
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man rather “a radically incomplete man” (2009:59).He has drawn 
out all charisma associated with the author by liberal humanists. 
Since he describes himself as “a little man, an unimportant little 
man” (2009:195). Here he resonates Barthes declaration “my body 
is not a hero” (2010: vii).  
Summertime makes a departure from its predecessors –
Boyhood (1997) and Youth (2002) in both content and form. In his 
previous autobiographies, Coetzee deals with events that 
correspond with his life but in Summertime (2009) he imagines 
himself as dead. Summertime takes the form of a series of 
interviews, conducted by a young English biographer Mr. Vincent 
with four women and one man who played a role in the life of the 
recently deceased novelist John Coetzee. It also contains some 
unfinished fragments from his notebooks. We have five voices in 
this autobiography which render to us the portrait of John Coetzee. 
However, Coetzee like a postmodern writer does not let any voice 
dominate and suppress other voices .He rejects any hierarchical 
pattern and sticks to Bahktins concept of dialogic discourse. For 
Bahktin, discourse is not monologic but dialogic. There is a 
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plurality of voices in a text without a single voice exercising 
domination over others. In Summertime we have five voices of 
Julia, Margot, Adriana, Sophie and Martin. Their voices give 
polyphonic nature to the text and no place is given to the author‟s 
voice to exercise its age-old authority. This makes Summertime a 
typical postmodern text which denies a supreme status to a single 
voice. This is exemplified by the following lines:  
I am not interested in coming to a final judgement on 
Coetzee…what I am doing is telling the story of a stage in his 
life ,or if we cannot have a single story then several stories 
from several perspectives.(2009:217)  
Hence, it is clear that Coetzee does not believe in the notion of a 
single unified dominant voice rather he encourages all voices to 
speak and present their own perspective which is as valid as other 
perspectives. 
Coetzee undercuts the male dominated aura of traditional 
autobiography where the male voice had been supreme and the 
female voice subordinated and marginalized .In Summertime 
(2009) Coetzee deconstructs the dominant and supreme status of 
male voice by driving to periphery the male point of view and 
instead allows four female voices to speak about Coetzee‟s life and 
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his role in their lives. Hence, the strategy of reversing position in 
Summertime where four dominant female voices sketch Coetzee‟s 
life and the male voice of Mr. Martin is relegated to a minor role is 
very significant .Coetzee marginalizes the male voice by reducing 
and restricting the interview of the male voice to the periphery as 
compared to the other four interviews. By adopting this strategy of 
inverting roles, Coetzee is questioning the prestigious position 
which the male voice enjoyed in traditional autobiographies where 
„he‟ voice had been the only valid and authentic one. This gets 
reflected when Mr. Martin looks upon the four female voices of 
Adriana, Julia, Margot and Sophie as “nothing more than women‟s 
gossip” (2009:218) and Mr. Vincent question that reflects his 
agitation as he asks whether his work will amount to nothing 
“because [his] informants are women?” (2009:218) 
In Summertime, Coetzee has altered the crucial biographical 
details. For instance, the year in which Summertime begins (1972), 
his father is already a widower, “His mother had passed away by 
the time we met” (2009:239). Coetzee‟s mother, Vera did not 
actually die until 1985. In the autobiography John is a hopeless 
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bachelor, when in real life at this time Coetzee was married and 
living with his children. However, at the same time there are 
certain details in the text which do correspond with the real life of 
Coetzee. For example, during the years 1970-1976, Coetzee was 
still finding his feet as a writer. There is reference to his books like 
Dusklands, Foe and his memoirs Boyhood and Youth which 
embody factual details. In real life, Coetzee is a renowned writer 
but in the text he represents himself as an average man who can 
play with words but cannot be a great writer.  He says: “I wouldn‟t 
know how to write a best-seller…I don‟t know enough about 
people and their fantasy lives. Anyway, I was not destined for that 
fate…The fate of being rich and successful writer” (2009:149). In 
the book we are told that it was Mr. Martin who was awarded the 
lecturership “You (Martin) were the successful candidate ,the one 
who was awarded the lecturership, while Coetzee was passed over” 
(2009:208). 
 In real life, Coetzee worked as a Professor at the University 
of Cape Town. This detail too doesn‟t correspond with the real life 
of Coetzee.  Mr. Vincent who plays the role of Coetzee tells Martin 
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that in one of his notebooks Coetzee has written an “ account of his 
first meeting with you, on the day in 1972 when you where both 
being interviewed for a job at University of Cape Town…I suspect 
it was intended to fit into the third memoir, the one that never saw 
the light of day. As you will hear he follows the same convention 
as in Boyhood and Youth, where the subject is called „he‟ rather 
than „I‟.” By incorporating this passage Coetzee makes us doubtful 
about his work Summertime itself especially when we read this text 
in the light of his own admission: “everything that you write 
including criticism and fiction writes you as you write it” 
(1992:17). 
Hence, the fluctuation in the factual and fictitious details in 
Summertime places the reader in the tricky position of never 
knowing for sure whom or what to believe. It is Coetzee‟s attempt 
to highlight the deceptive nature of writing. By mingling facts with 
fiction and by employing the third person figuration, the 
fictionalized memoir Summertime  provides an aesthetic approach 
to the predicament of recollecting and articulating one‟s life in 
writing. At the same time it challenges the traditional notion of 
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autobiography. Hence Summertime is a postmodern/ 
poststructuralist critique of the genre of autobiography and the 
postcolonial autobiographies which enjoyed the status of 
postcolonial life narratives as well as counter-narratives to 
European autobiographies of the successful, autonomous and 
unified self.   
  
 
 
Chapter III 
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Beyond Belief: Islamic Excursions Among the Converted 
Peoples: A Skewed Construct 
Travel Literature whether written for pleasure or geographical 
exploration remains a prominent genre in all times and cultures.  In 
recorded history, there have been instances when man would travel 
for both socio-political and educational purposes. However, these 
needs often mutated into a propagandist pollination of these 
features for exclusively political purposes. 
          Stories about traveling feature in epics as well as religious 
texts. In the Bible, there are instances and references of journeys 
unde taken by people. The Book of Exodus narrates one such tale 
of adventure and divine mission of Moses. Homer‟s Odyssey 
which had been written in eighth century B.C. is an epic poem that 
chronicles the voyage of the Greek hero, Odysseus. In the 
thirteenth century, Marco Polo wrote Journey to the Far East. In 
the sixteenth century Richard Hakluyt came up with The Principle 
Navigations, Voyages and Discoveries of the English Nation. In 
the eighteenth and nineteenth centuries various writers contributed 
to this genre. Some of the notable works are Samuel Johnson‟s A 
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Journey to the Western Islands of Scotland (1775), Laurence 
Sterne‟s A Sentimental Journey Through France and Italy (1768), 
Mary Wollstonecraft‟s A Short Residence in Sweden (1796) 
Charles Dicken‟s  American Notes (1842), D.H Lawrence‟s Sea 
and Sardinia (1921), John Steinbeck‟s A Russian Journel (1948), 
Graham Greene‟s Journey Without Maps (1936). Debarati Datta 
while tracing the history of travel literature writes: 
Travel as a central trope of human life can be traced as far back 
as the Pagan narrative of Odyssey or even the Christian journey 
of Exodus. In the medieval literature this form took a wider 
dimension moving beyond it‟s rather naïve intention and 
projecting the evolution of mind, attainment of wisdom and 
various other cognitive processes of mind. The epic journeys of 
Dante‟s Divine Comedy or Virgil‟s Aeneid and even travels of a 
spiritual nature soon got associated with this form, as we find 
later in John Bunyan‟s Piligrim’s Progress. Man‟s ceaseless 
urge for exploration, as also the metaphorical representation of 
his turbulent passage through the world has since then been 
articulated in fictional accounts, fantasy, adventures like that of 
Jules Verne, H.G Wells and even in the ballad form like 
Coleridge‟s Ancient Mariner.(Datta  2007:289) 
Literary works lost their sacrosanct position with the arrival of 
postcolonialism and poststructuralism. Dismissed as the 
Eurocentric representation of the world, their universal claim to 
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authenticity was now rejected. Literature from the West was now 
seen as the monstrous discourse that exploited and denigrated the 
history and culture of the Orient. Postcolonialstudies has unveiled 
the politics that was covertly incorporated in fictional or non- 
fictional texts including travelogues and autobiographies, etc. 
Although this pioneering work was initiated by Commonwealth 
Literary Studies and postcolonial writers such as Edward 
Breathwaite, Wilson Harris, Wole Soyinka, Chinua Achebe, yet 
Postcolonial Studies actually began in its theoretically oriented 
form with Edward Said‟s Orientalism― a devastating critique of 
how western texts during the heyday of imperial conquest have 
constructed the East and more specifically the Islamic Middle East. 
Said stressed that “works of literature, political tracts, journalistic 
texts „travel books, religious and philosophical studies” (1978:23). 
Actually construct the Orient. Hence, Said challenged the liberal 
humanistic thought that writers have the capacity to rise above 
politics. For Said “western representations of the Orient no matter 
how well intentioned have always been part of this damaging 
discourse” and “wittingly or unwittingly, they have always been 
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complicit with the working of western power” (Bertens 2001: 204). 
Orientalism offered a new perspective of Western Writing about 
the East and other non-Western cultures. Said made room for 
intentionally counter hegemonic moves which were then 
exemplified by various writers in rewriting certain canonical texts.  
          Apart from novels, the Europeans took recourse to 
travelogues as well in a very crafty way for othering the non- 
European. This genre was also used to justify the European 
exploitation of countries like India, Africa, etc. The ulterior motive 
behind all these Eurocentric discourses was to justify their ruse of 
civilizing mission and to belie the general allegation of the western 
economic exploitation.  Hence postcolonial studies revealed that “ 
the western discourse [including travelogues] about the 
„orient‟[other] has traditionally served hegemonic purpose” 
(Bertens 2001: 204).  
          In eighteenth and nineteenth centuries, one witnesses an 
explosion of travel narratives in Europe. A systematic study of 
travel writing emerged as a legitimate field of scholarly inquiry in 
the mid 1990‟s with its own conferences, organizations, journals, 
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anthologies and encyclopedias. For instance, Paul Fussel‟s Abroad 
(1980), Marianna Torgovnick‟s Savage Minds (1990) and Pratt‟s 
Imperial Eyes: Travel Writing and Transculturation (1992) being 
the most acclaimed. It was in 1997 that the first International 
Travel Writing Conference-Snapshots from Abroad was organized 
by Donald Ross at the University of Minnesota which led to the 
foundation of the International Society of Travel Writing (ISTW). 
This study of travel writing which developed most extensively in 
the late 1990‟s was actually encouraged by  Edward Said‟s 
postcolonial landmark study Orientalism (1978) where it was 
revealed that the so called scientific expeditions into the ethnic 
communities of Africa, India, China, etc were not made without 
establishing and disseminating the hegemonic base. Said draws our 
attention to the discursive parameters in travel narratives which 
work through binaries of us/they, self/other, etc. In this way travel 
writing was one of the discourses which worked to maintain and 
construct the Empire. By stressing on the barbaric degenerate 
identity of these communities, these travel narratives were 
perpetuating the glorification of the Europe as empowered, strong, 
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civilized and rational and above all superior. This is well put forth 
bySimon Gikandi : 
Narrative of travel is connected to theories of Englishness in a 
fundamental and inescapable way-it is in the conjested space 
afforded to it by its colonies that English identity consolidate 
itself.( 1996:46) 
These lines reflect that travel literature is not innocent but 
governed by a political agenda. It contributes immensely in 
producing Europe‟s superior conception of itself in relation to the 
rest of the world. Travel literature is thus by no means without a 
purpose or intention but governed by political manifesto and 
permeated with Eurocentric ramifications. 
            In her study Imperial Eyes, Marry Louis Pratt demonstrates 
how travel narratives have helped directly or indirectly to “produce 
the rest of the world for European readerships at different points in 
Europe‟s expansionist trajectory” (1992: 05). Pratt considers travel 
narrative as the  “contact zone” by which she means “the space of 
colonial encounters, the space in which people geographically and 
historically separated come into contact with each other and 
establish an ongoing relation, usually involving conditions of 
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coercion, radical inequality and interactable conflict” (1992: 06). 
She emphasizes that there is a highly asymmetrical binary 
relationship which is perpetuated by these travel narratives- the 
relationship of domination and subordination which involves two 
cultures. Pratt develops the term “anti- conquest” to refer to “the 
strategies of representation whereby European bourgeois subject 
seek to secure their innocence in the same moment as they assert 
European hegemony…In travel exploration writing these strategies 
are contributed in relation to older imperial rhetoric of conquest 
associated with the absolutist era” (1992: 07). Hence, Pratt makes 
it very clear that travel writing is one of the colonial discourses by 
which one culture which perpetuates itself as „superior „comes 
forward to interpret, to represent and finally to dominate another 
„inferior‟ culture.  
             Postcolonial studies unravels that travel writers wrote with 
the purpose to help the European colonizers to justify their 
colonization in these lands. These travel writers catered to colonial 
unconsciousness and compelled the „other‟ to accept and maintain 
the superiority of Europeans over the non-Europeans. For instance, 
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the travelogues like Henry Drummond‟s Tropical Africa (1888), 
Mary Kingsley‟s Travels in West Africa (1897) were chronicled in 
the nineteenth century and projected Africa as dark, unreal, an 
absence emptied of all historical reality. Hence, the ulterior motive 
behind all these travel narratives is to present the image of Africa 
and Africans as the “other”. In The Wretched of the Earth Fanon 
contends that in order to legitimize their rule and occupation of the 
natives; territory settlers create and define a “Manichean world” 
that is “not simply described as a society lacking in values” but 
also “ the enemy of values” (2001:32).With the help of this 
Manichean aesthetics, the settlers construct the World of  „native‟ 
as the negative opposite of everything the European supposedly 
presents. Joseph Conrad‟s professional career as a shipmate and 
then as a master took him to the Far East in Malay Archipelagos 
and also in the so called “dark continent”. Strictly speaking, he did 
not publish any literature of travel as such. However , Heart of 
Darkness to some extent is based upon Conrad‟s own experience 
of the Belgian Congo which he visited in 1890.This work is indeed 
a travelogue  which represents Africa as: 
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 Dark continent, a symbol of the irrational, nourishing, 
undifferentiated and childlike peoples governed by fear and 
superstition rather than reason, people only too ready to 
welcome and indeed, worship, the whiteman. Such is the 
picture sketched by Conrad in Hearty of Darkness…(Innes and 
Bernth 1978:03) 
Hence, in the nineteenth century it was the colonial administrative 
apparatus which promoted travel writing of a specific kind which 
then played an important role in the domestication of Imperialism. 
             With the advent of poststructuralism, literary texts lost 
their universal claims and are now seen as literary stories. It waged 
an all-out war on the principles of liberal humanism. 
Poststructuralism refuses to see language as a stable means of 
communication conveying the ultimate truth by an authentic and 
autonomous self. It seeks to undermine the idea that meaning pre-
exists its linguistic expression. Derrida stresses that the relation 
between sign and signified is so arbitrary that there can be no 
meaning which is not formulated and no language formulation 
reaches anywhere beyond language. All truth within Postmodern 
context is relative to ones view point. The world is a 
representation. In other words it is fiction created from a specific 
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point of view and not the final truth. In the postmodern context the 
quest for truth is an unaccomplished mission. Postmodern thought 
gave rise to ontological uncertainty and epistemological skepticism 
by collapsing the stable linguistic meaning and the existence of 
unmediated objective reality and thus undermines our claims of 
grounding our knowledge in certainty and truth.  
           Lyotard rejected universal theories by insisting that in 
postmodern culture metanarratives are dead. This disintegration of 
grand narratives lead to the decline of faith in foundational truth, 
authority, certainity of autonomous rational self. In this way, 
Postmodernism professes plurality, antifoundationalism, instability 
and relativism. Postmodernism not only challenges the concept of 
literary knowledge but has changed our way of looking at 
historical knowledge as well and made us aware about the ideology 
controlling our culture. The authenticity of history is questioned 
and the apparent distinction between fact and fiction began to be 
challenged by various critics like Hayden White. Hence, we have 
seen that the advent of new theories changed the manner in which 
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texts were read and understood by challenging all the laws that had 
hitherto governed the process of interpretation.  
             V.S. Naipaul is generally considered as the leading Indo-
Caribbean and much has been written on his novels and 
travelogues. He has been praised for his lucid style. However, 
Naipaul‟s analytical understanding of the Third World dispels the 
critic‟s admiration for Naipaul‟s eminence in writing. On the one 
hand, Naipaul, the 2001 Nobel  Laureate in Literature, is praised 
for his exquisite mastery of English language by critics such as 
Irving Howe, Chinua Achebe, Derek Walcott, Edward Said, etc but 
on the other hand his political and ideological position vis-à-vis the 
Third World in his works disappoints them. Achebe, in an 
interview frankly admits “I do admire Mr. Naipaul, but I am rather 
sorry for him. He is too distant from a viable moral centre; he 
withholds his humanity; he seems to place himself under a self-
denying ordinance, as it were, suppressing his genuine compassion 
for humanity.” Derek Walcott also points out, “as beautiful as 
prose becomes in the first chapters of this novel [The Enigma of 
the Arrival 1987], it is scarred by scrofula; by passages from which 
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one would like to avert one‟s eye; and these reveal, remorselessly, 
Naipaul‟s repulsion towards Negroes”. Edward Said in his work 
“Bitter Dispatches from the Third World”, harshly criticizes the 
way Naipaul “sees” the Third World and adds, “I write of him with 
pain and admiration.” Despite acknowledging him as a gifted 
writer, Said expresses his dissatisfaction with Naipaul‟s ideologies 
in his novel A Bent in the River. While Naipaul as a story teller 
earns the great reputation of an expert on the craft of writing 
especially English prose yet Naipaul, the social and political 
commentator discomfits critics. This creates a wedge between 
Naipaul the stylist and Naipaul the political figure. The foregoing 
quotations from critics reveal that Naipaul is more than merely a 
great stylist. His political and ideological position is made explicit 
in his prose of exceptional grace and lucidity, particularly, the 
prose which deals with the dilemma of postcolonial societies. 
Almost all Naipaul‟s works concerning the Third World are 
controversial. In a panel discussion, Said criticizes Naipaul for the 
way he benefits by projecting himself as an exile of the Third 
World. Said labels him as a racist “ he is a third worldrer 
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denouncing his own people, not because they are victims of 
imperialism ,but because they seem to have an innate flaw, which 
is that they are not whites” (Online) 
         Again Cudjoe‟s work V.S Naipaul: A Materialistic Reading 
(1988) reflects his disagreement with English and American 
critics‟ admiration for Naipaul‟s „objective „description of the 
Third World. He stresses that “most First World critics fail to see 
that their readings of Naipaul are so strongly colored by their 
values, experiences and aspirations.” Unlike those critics , Cudjoe 
attempts to reveal the „unsaid‟ of the text, to gather the ideological 
discourses of the work, and to demonstrate that , indeed Naipaul‟s 
works serve to concretize a well defined ideological position. 
Nixon in his book, London Calling: V.S Naipaul ,Postcolonial 
Mandarin, dismisses Naipaul‟s much professed sense of 
homelessness merely as a pose to conceal his allegiance to the 
West and to court the White.  
            Nixon dispels the myth of Naipaul‟s detachment and 
unveils his   opaque endorsement of imperialism. Said, Cudjoe and 
Nixon all try to unmask Naipaul‟s political affiliation and 
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ideological faith, arguing that he is not a disinterested  truth-seeker 
he purports to be but a flatterer of the Western white liberals. All 
these critics reveal Naipaul‟s preconceived idea of the Third 
World, his belief of the hierarcheal polarity between the West and 
postcolonial societies, his nostalgia for the imperial past, his 
overtly pessimistic vision of the countries of the Third World he 
has visited and finally the lack of his sympathy for Third World in 
his writings.  
 From the above discussion it is clear that Naipaul‟s works on the 
Third World are characterized by darkness, gloominess and 
decline. The Overcrowded Barracoon according to Bruce King is 
perhaps Naipaul‟s most pessimistic novel, filled with a sense of 
apocalypse, of the futility and vanity of life, of an impending 
worldwide disaster and coming of a new dark age. Unable to 
reconcile with Naipaul‟s pessimistic view. Walcott parodies 
Naipaul as “V.S. Nightfall”  “you spit on your people,/your people 
applaud,/your former oppressors laurel you,/the thorns biting your 
forehead ,/ are contempt,/ disguised as concern” (online). 
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Noticing that Salim, the protagonist of The Overcrowded 
Barracoon looks down on Africans. Achebe does not expect 
Naipaul to write for Africa in this work. Instead he states that 
“Naipaul was writing about Africa, he was not writing for 
Africans.” In fact, Naipaul‟s admiration for the Western 
civilization quickly leads Naipaul to ridicule claims to any human 
achievement in Africa and other postcolonial places since they are 
merely „half-made‟ societies full of mimic men. Naipaul is often 
accused by critics such as Said, Achebe, Walcott, Ezkiel, etc of his 
portraits of the Third World. 
             Nissim Ezkiel is equally critical of Naipaul‟s travel book 
An Area of Darkness. While he agrees with Naipaul‟s vivid 
description of “the grossness and squalor of Indian life, the routine 
ritualism, the lip service to high ideals, the pertrified and distorted 
sense of cleanliness, and a thousand other things” (Naipaul 1964: 
201).Yet he doubts whether Naipaul “ really meet[s] no descent 
Indians” (1964: 203) other than “grotesque, contemptible or 
pathetic creatures” (1964: 201). Ezkiel states that Naipaul‟s India “ 
is peopled, packed with a kind of life which is death, a negation, 
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distortion and degredation from which he is glad finally to escape” 
( Rai 1982: 9). 
 Naipaul‟s delineation of the Third World is mainly based 
on his firm belief in the hierarchical dichotomy between the West 
and postcolonial societies, which is hasrshly condemned by both 
postcolonial and postmodern critics. Naipaul‟s professed 
objectivity is unreliable and is questioned. He intentionally sees 
what he has expected and neglects what he does not want to see. 
This statement is supported by Eleannor Bryne while quoting 
Spivak in his essay “Postmodernism and the Postcolonial World”: 
The grand recits are grand narratives and the narrative has an 
end in view. It is a program which tells how social justice is to 
be achieved. And I think the poststructuralists, if I understood 
them right, imagine again and again that when a narrative is 
constructed, something is left out when an end is defined other 
ends are rejected, and one might not know what those ends are. 
So I think what they are asking about is over and over again, 
what is it that is left out? Can we know what is left out? 
(2005:53). 
 Naipaul set off to explore Islamic countries in 1979.He wrote two 
books about the Islamic countries and Islam: Among the Believers: 
An Islamic Journey (1981) and Beyond Belief: Islamic Excursions 
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Among the Converted Peoples (1998). Both are travelogues. 
Among the Believers presents Naipaul‟s observations on Islam, 
Islamic states and Muslims in the course of his  travels to Pakistan, 
Iran, Malaysia, and Indonesia in 1979 and Beyond Belief: Islamic 
Excursions Among the Converted Peoples as a sequel  describes 
his visits to the same countries sixteen years later. These two books 
together claim to be true but actually reveal the prejudice of their 
author against the Muslim world. The West has constructed Islam 
by providing seemingly factual descriptions by various means and 
especially through literature in such a way that it is 
interchangeably used with terrorism and violence. The concept of 
Islam which has been constructed by the West has been facilitated 
by writers like Naipaul who in his two books on Islam maintains 
the Eurocentric representation of Islam by providing seemingly 
factual description of four Muslim countries.  Resorting to the 
seemingly factual genre of travelogue Naipaul assumes the reader 
to believe the details to be authentic. Hence, he acts as a 
spokesman of the west constructing Islam as a religion of terror 
and the Muslim as a terrorist. 
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However, Postmodern reading of these Muslim texts puts an 
interrogatory mark on these seemingly factual descriptions and 
looks at them as literary stories or simply pieces of fiction: The 
writing or reading of texts about human reality brings into play 
many more factors than can be accounted for (or protected) by 
labels like “objective”. This is substantiated by Said‟s statement “I 
cannot say for sure whether in matters having to do with human 
society there is such a thing as absolute truth or perfectly true 
knowledge; perhaps such things exist in the abstract-a proposition I 
do not find hard to accept- but in present reality truth about such 
matters as “Islam” is relative to who produces it” (Said 1981: lviii). 
Windy O‟Shea-Meddour while offering a revisionist reading of 
Beyond Belief : Islamic Excursions Among the Converted Peoples 
reveals Naipaul‟s hatred for the Muslim world by challenging the 
objectivity which the genre of travelogue claims. “Although 
literary critics overwhelmingly accept that there is an ambivalent 
relationship between travel writing and fiction, travel writing is 
still largely referred to as non-fictional literature…[however travel 
writing and fiction frequently overlap and intervene.” Various 
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critics praise Naipaul for his “commitment to truth” and look upon 
Beyond Belief: Islamic Excursions Among the Converted Peoples 
as a text which provides nothing but facts. These critics look at it 
as an authentic and objective rendering of the Muslim world. 
When there are enough indications in the text that question their 
view point, Naipaul wants us to believe that he is providing the 
truth without any distortion. For example, in the prologue, he 
writes, “This is a book about people. It is not a book of opinion” 
(Naipaul 1998: XI). He deludes the reader and attempts to cover 
his prejudice which he harbours against Muslims. This prejudice, 
however, is revealed when we read the following lines from the 
prologue: 
Islam is in its origins an Arab religion. Everyone not an Arab 
who is a muslim is a convert. Islam is not simply a matter of 
conscience or private belief. It makes imperial demands. A 
convert‟s world view alters. His holy places are in Arab lands. 
His sacred language is Arabic. His idea of history alters. He 
rejects his own: he becomes, whether he likes it or not, a part 
of the Arab story. The convert has to turn away from 
everything that is his. The disturbance from society is immense 
and even after a thousand years can remain unresolved: the 
turning away has to be done again and again. People develop 
fantasies about who and what they are: and in the Islam of 
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converted countries there is an element of neurosis and 
nihilism. These countries can be easily set on the 
boil.(1998:XI) 
This passage deflates Naipaul‟s assurance that the truth about the 
Muslim World will be presented without any distortion. On the one 
hand, he claims that this book is not a “book of opinion” yet on the 
other hand, he comes up with his own meager knowledge of Islam 
by stressing that it is only the Arab who is a real Muslim and 
whosoever is a non- Arab Muslim is “a convert”. He lacks 
knowledge of the fact that Arabs were originally   pagans 
worshipping many gods. This passage undoubtedly reflects 
Naipaul‟s own viewpoint and opinion regarding Muslims. Various 
critics like Caryl Philips have referred to Naipaul as a man 
incapable of restraining his loathing for the Islamic world and its 
people. It is this loathing that permeates the travelogue Beyond 
Belief: Islamic Excursions Among the Converted Peoples. This 
viewpoint is supported by Linda Hutcheon who corroborates 
Dominick LaCapra  remarks “to denaturalize notions of historical 
documents [by implication factual genres as well] as 
representations of the past and of the way such archival traces of 
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historical events are used within historiographic and fictive 
representations”(2002:345).With the advent of Postmodernism, a 
new type of reading came into existence which challenged the truth 
in texts. The postmodern reading challenges the mimetic 
assumptions about representation. Linda Hutcheon while talking 
about mimesis stresses that “postmodernism challenges our 
mimetic assumptions about representation (in any of its „scrambled 
mence‟ meanings): assumptions about its transparency and 
commonsense naturalness.” The postmodern reading of the text 
according to Hutcheon stresses that “narrative does not derive its 
authority from any reality it represents, but from the cultural 
conventions that define both narrative and the construct we call 
„reality‟”(2002:342). This postmodern assumption gives one the 
liberty to challenge the authenticity of any text.  
            V.S.Naipaul‟s Beyond Belief: Islamic Excursions Among 
the Converted Peoples is a book of stories. The stories are 
collected during a period of five months of travel in 1995 in four 
non-Arab Muslim countries. It therefore actually constructs the 
“Muslim” by providing apparently truthful portrayal of the people 
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of these four Muslim countries. In the postmodern context we 
cannot look at the text as an “insight” into the life of Muslims. In 
Beyond Belief: Islamic Excursions Among the Converted Peoples 
Naipaul has actually misrepresented Muslims despite his assurance 
that it is a representation of this world without any distortion. 
Naipaul wants to inculcate in the minds of the readers that the non-
Arab Muslims have an ambiguous history and their religion is an 
amalgam of their pre-Islamic belief. This is suggested in his 
conversation with Devi Fortuna Anwar, a pretty young woman of 
high academic qualification.  Commenting on her great-uncle‟s 
decision to teach his great niece personally as Islam was taught 
badly in the village religious schools, he writes “The village idea 
about the spirits of trees and springs seemed idolatrous and 
irreligious to her great-uncle, the conservative Ulama” (Naipaul 
1998: 56). Naipaul then points out the acceptance and adoption of 
this thought by the qualified Fortuna Anwar: 
My great-uncle basically didn‟t want to follow those un-
Islamic practices. He knew about it and probably believed 
some of it, but most of the time he believed that making 
offering to springs is un-Islamic. The clan and some of the 
older people in the village, believed that if a taboo is 
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transgressed by someone of the Pitapang clan ,someone in the 
clan usually suffers the consequences: a child becomes ill or 
something unpleasant happens. My great-uncle paid little 
attention to the taboos. So I was often ill.” (Naipaul 1998:56) 
Naipaul tries to portray Islam as a religion which obliterates 
person‟s past and leaves him/her without any history i.e. “his 
(convert‟s) idea of history alters” and “the convert has to turn away 
from everything that is his” (Naipaul 1998: XI). 
            Naipaul‟s prejudice against Muslims is highlighted at 
various points in the text. For instance, Hani, a Muslim lady who 
works and follows the dress code of Islam is introduced by the 
teacher to Naipaul as one who “ was not allowed to touch a man”. 
When asked what she actually did, it is said that she made 
garments for Muslims. Naipaul comments on this statement by 
stressing “it was a way of saying she made clothes. She was 
finding pious words for something quite simple” (Naipaul 1998: 
120). This reveals that Naipaul‟s so called factual description is 
actually infused with personal grudges against the Muslim way of 
living. In the Chapter titled OH MAMA! OH PAPA! Naipaul  is 
seen revealing his intense hatred for Islam and acting as an agent in 
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disseminating Islamophobia when he speaks of the family history 
of  Lukman Umar whose father left his family never to return: 
and though nothing was said directly it is likely that he had 
started another family. A second marriage, a second family. In 
Indonesia as in other Islamic countries, it was a familiar story. 
The adventure had religious sanction, but the consequences 
never ended for the two families.(Naipaul 1998:95) 
When Naipaul speaks of polygamy in Islam as adventure, he is 
actually misconstruing and distorting the entire concept. Here 
Naipaul is mingling fact with fiction by saying that polygamy is 
allowed in Islam. Although a fact, yet he mingles it with fiction by 
emphasizing that it is “adventure” and has “religious sanction”. 
The reader is aghast and wonders whether he is reading fact or 
fiction. A Postmodern reading questions the claimed validity and 
authenticity of this „travelogue‟ and reduces it to one of the 
fictional stories produced by the author. Postmodernism stresses 
that the dividing line between fact and fiction is very thin and 
perhaps does not exist at all. Everything around us is a linguistic 
construct. Both the literary and non-literary texts are mere fictional 
stories, which construct a „reality‟. Here Naipaul is consciously 
mingling fact with fiction. Hence it is a fictional narrative created 
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by his corrupt imagination which is governed by Western ideology. 
Here it would be appropriate to quote a statement of Said from his 
Covering Islam: 
One of the points I make here and in Orientalism is that the 
term ”Islam” as it is used today seems to mean one simple 
thing but in fact is part fiction, part ideological label part 
minimal designation of a religion called Islam. In really no 
significant way is there a direct correspondence between the 
“Islam” in common Western usage and the enormously varied 
life that goes on within the world of Islam…(Said:1981:i) 
 Naipaul claims to have visited Tehran “In August 1979, six 
months after the revolution” (Naipaul 1998: 134). At the very 
beginning, the reader senses that Naipaul is not happy with the 
revolution led by Immam Khomeni who upset the status quo of 
Reza Shah. Naipaul describes the waiter at Hotel Hyatt as a person 
who “looked at [him] with absolute hatred, and never said a word. 
He had still some revolutionary rage…” (1998: 135). Naipaul‟s 
uneasiness with Islamic laws and ways of life is clear from these 
lines which he utters for a person whom he expects to narrate 
certain war experiences. He focuses on his physical characteristics, 
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a strategy by which Naipaul makes readers suspect all Muslims 
with beards: 
The veteran, if indeed he was that, was a small neat man with 
neat black beard, unreliable eyes. He thought he has been sent 
to us to lie, and he lied and lied about everything. He was an 
architect, he was a doctor, he had held dying martyrs in his 
arms. There was no concrete detail in anything he said, and I 
doubted whether he had been on the front….We decided he 
was a troublemaker, and got rid of him. 
He began after a while to make religious signals to us. He 
made us see that his sleeves were buttoned at the wrist, that 
was a sign of piety. Before he snipped his tea he bent low over 
the table, shifty eyes swiveling away, and very clearly spoke 
the word of grace, bismillah.(Naipaul 1998:162, 163)  
Naipaul‟s psyche is undoubtedly governed by Western ideology 
regarding the denigration of Muslims. A notorious oppositional set 
within Western Culture is West versus non-West. Deconstruction, 
as Derrida‟s way of reading texts came to be known, first of all 
brings to light the tension between the central and the marginal in a 
text. In texts we have binary oppositions which are often implicit 
and are almost invisible. They may be hidden in text or only one of 
the terms involved is explicitly mentioned. That which is explicitly 
mentioned evokes the other absent term. One of the terms always 
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functions as centre and the other remains marginal. That Naipaul 
maintains the superiority of USA is evident from the lines:  
When at last I went down to the lobby I found that the Down 
with U.S.A sign was no longer above the omega clocks …the 
moment seemed to me historic; perhaps it meant that things 
were going to change in some way. But the next day a much 
longer, flowing copper-colored line of Persian went up above 
the clocks, and it apparently said the same thing with more 
style. (Naipaul 1998:164) 
These lines speak of Naipaul‟s total inclination towards the West. 
He calls the moment as “historic” and anticipates “change” in Iran 
if it joins hands with U.S.A or else expects the country to perish if 
it does not go with the West which is suggested by the word “but” 
in the above passage. 
Hence, Naipaul in his skewed construct Beyond Belief: Islamic 
Excursions Among the Converted peoples constructs Muslims and 
Islam. He criticizes the Revolution led by Khomeini and the 
regime of Shah as well and   eulogizes the West where one is 
“free” in every sense of word which is suggested by what 
happened with Ali who returned to Iran after spending eight years 
in the United States.“ He was nearly thirty when he went back to 
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Iran; and he had known nothing but freedom. It was a shock to go 
back to Iran, to the Shah‟s autocratic rule and to SAVAK, the 
Shah‟s secret police” (1998: 168). Ali had come to the final 
conclusion that “in this kind of regime you have to know how to 
manage. When asked what kind of errors he made? He answers: 
One day I was trying to catch a taxi. A taxi stopped. There 
were two men in the back, one man in front. I got involved in 
heavy politics, criticizing Shah. Later on I found out it was a 
setup. They wanted to check me. They had started the political 
discussion deliberately. I was very naïve and expressed my 
ideas right away…When things like this happened you realized 
this is not America; you cannot tell your mind right away. We 
learn we have to live a double life. So when the revolution 
happened here we already had the experience of living a double 
life.(Naipaul 1998:168) 
From this passage it is clear that Ali is the mouthpiece of Naipaul 
who is eulogizing the West especially America and providing a 
very base and low picture of Iran―a Muslim country where one 
“can suffer” if you do not have “the experience of living a double 
life” (1998: 168). Naipaul is creating a set of binary opposition 
where the West is privileged and the non-West i.e. Iran in the 
above case is marginalized. 
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            Naipaul looks at Khomeini‟s reign i.e., the Muslim reign as 
a reign of “anarchy and terror.” After a year into the revolution, Ali 
is of the opinion that now there was “a constant harassment from 
the Revolutionary Guards, jumping into the garden and looking 
through the windows to see whether anyone was looking at 
television or videos, or breaking into the house to search for 
alcohol, ham or women‟s dress or man‟s neckties, all now 
forbidden things.” Naipaul does not stop here but goes on to say: 
“If you are not cleanly dressed they didn‟t like it. They would 
attack you…It was a full revolution. (1998: 173). Naipaul blames 
Khomeini for this chaos and disorientation and constructs him as 
an incompetent leader with incompetent laws: 
It was anarchy and terror. The reason was Khomeini himself. 
About three months after the revolution I was taken by my 
Ayatollah friend to meet Mr. Khomeini. The Ayatollah friend 
had explained to Khomeini that I was a developer and a 
technical man and could help with housing problems …The 
door opened, some mullahs came in . Khomeini started talking 
with them. Later some more mullahs came in. And it went on 
and on until the room was full of mullahs, two hundred of 
them. And they all wanted money to take to their students and 
religious organizations in their towns. Khomeini said he didn‟t 
have money to give to all of them. Then he said, „Go to your 
 
 
102 
 
own towns. Find the first man who is rich or the first man who 
has factory or a huge farm. And force him to pay you. (Naipaul 
1998:173) 
From these lines it is clear that Naipaul‟s target is actually 
Khomeini who was a political as well as a religious leader of Iran. 
Naipaul in a very oblique manner presents rather constructs Mr. 
Khomeini as “a leader who was leading his people to chaos” 
(1998: 173). 
           Naipaul‟s resentment/hatred does not remain confined to 
one Muslim only. He looks upon all Muslims as a huge orthodox 
community whether in Indonesia, Pakistan, Iran, Malaysia, etc. In 
PART THREE of Beyond Belief: Islamic Excursions Among the 
Converted peoples it is clear that Naipaul would rather go against 
Islam as he shows his resentment against the Mogul rule which 
remained for centuries in India. He praises rulers who belonged to 
other faiths. His inclination towards the West becomes obvious 
when he justifies the rule of British in India: 
In fact, the extraordinary people who came up after the Mogul 
decline―the Mahrattas, the Sikhs- were in part championing 
their own faith against the Muslims. It was British religious 
outsiders, who subdued both those people, and became by a 
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mixture of direct and indirect rule, the paramount power in the 
Subcontinent.(Naipaul 1998:247) 
Naipaul looks only at the negative aspects of the rules formulated 
by Pakistan and remains blind to the positive aspects. This 
propensity takes him to a position where he can be criticized for 
his biased standpoint. For instance, he offers a negative 
interpretation of the situation in Pakistan :  “Adultery became an 
offence; this meant that a man who wanted to get rid of his wife  
could accuse her of adultery and have her imprisoned” (1998: 
250). Through this travelogue, Naipaul accomplishes his mission 
of creating Islamophobia among people. He makes his strategy 
effective by linking the horrible with the name of Prophet (s.a.w) 
as if Islam sanctions or endorses it.  Naipaul points out that by 
implementing these laws Muslims “wanted to take the country 
back to the seventh century the time of the Prophet” (1998: 251). 
          In the Chapter, entitled The Polity Naipaul presents a 
character, Rana who is a Rajput in Pakistan. Rana is projected as a 
superior being by virtue of his being a non- Muslim. He is 
portrayed as one who hates corruption which prevails in Pakistan. 
He is a lawyer and is of the opinion that “ …seniors were one 
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thing. There were also the clerks to whom you had to give little 
tips before they did what, according to the law they had to do.” 
Rana is portrayed as a foil to Muslims. It is one of Naipaul‟s 
ideological strategies whereby he debases Muslims and presents 
non-Muslims as nationals. He presents Pakistan as a corrupt 
country that propagates a faith that “ever shrinks”, while India is 
shown as a predominantly non-Muslim country that “grows by 
leaps and bounds, expands in all directions” ( 1998: 247). Naipaul 
stresses that “there are two kinds of people who  live well in 
Pakistan. These are people with names and people with money. 
Everyone else is like insects, worms. They have no power. Power 
is in limited hands, and money is also in limited hands” (1998: 
261). Naipaul makes the reader feel and believe that Islam cannot 
maintain peace and equal rights and hence comes up with “the idea 
of Shahbaz‟s Marxist group that Marxism and revolution would do 
what Islam has failed to do” (Naipaul 1998: 278) . According to 
Naipaul, Shahbaz has come from “a land of law” (1998: 275) i.e. 
he has obtained his degree from England and has come to Pakistan 
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with a Marxist point of view .“He was now more English than the 
Pakistani or the Muslim” (1998: 276).  
            Naipaul spreads misconceptions about Islam by 
propagating his own definition of Jihad. He manipulates the real 
concept of Jihad and portrays Islam as a violent religion. Salman 
who is Naipaul‟s   mouthpiece says that the tradition of Jihad gives 
the Muslim license to act violently. Naipaul very skillfully presents 
Jihad as something which leads to disaster hence to be condemned 
as a horrible part of violent religion. Naipaul has manipulated all 
the narratives of his characters to create hatred for Islam among all 
the readers.  
           Naipaul even distorts the concept of purdah. In PART 
THREE when Naipaul reaches Rahimullah‟s ancestral village of 
Shamzai, he writes. “Just outside Rahimullah‟s gate a young girl 
was playing in the dust …the first girl, the first female, I had seen 
since I have arrived, purdah was soon going to fall on her, the rest 
of her life was going to be spent in that void , where time was 
without meaning” (1998: 324). All these strategies are used to 
terrify the people who do not belong to Islam. By his dubious 
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statements, he inculcates in the minds of readers that “there has 
been probably no imperialism like that of Islam and the Arabs” 
(1998: 331). 
               Naipaul does not provide any factual description but does 
what has been stated by Hayden White that a writer simply claims 
factual status to his text to actually legitimize his own version of 
truth. Therefore, needless to say, Naipaul in this travelogue is 
trying to legitimize his own biased version of the Muslim World. 
Hence, after a close reading of Naipaul‟s much debated travelogue 
Beyond Belief: Islamic Excursion Among the Converted Peoples 
the half-witted writer‟s politics of hate gets revealed. The text 
unravels that Naipaul‟s representation is governed by hatred for 
Muslims and Islam. A simple postmodern reading rips apart his 
claim of objective and challenges the authenticity of the text. It 
exposes the fictitious nature of his travelogue by problematising its 
very notion of authenticity and reliability. As such, to consider 
Naipaul‟s representation of Islam and Muslims as a 
reflection/representation of reality is found inaccurate when 
analyzed through the postmodern theoretical paradigm. Naipaul‟s 
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portrayal of Muslims in Beyond Belief: Islamic Excursions Among 
the Converted Peoples only contributes to the formation of harmful 
Islamic stereotypes. For example, his representation of violence as 
an inseparable part of being a Muslim and the religious 
justification for violence in the form of Jihad. 
            Furthermore, he also contributes to the formation of the 
stereotype that revolves around Muslim women. Naipaul refuses to 
consider the diversity of female Muslim experiences. Instead, his 
portrayal remains focused on Muslim women as passive victims of 
male hegemony and Islam as marginalizing women by providing a 
disproportionate amount of power to women.      
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Summertime and Beyond Belief: Islamic Excursions    
Among the Converted Peoples: A Comparative Study. 
Liberal Humanism gives special status to literature. Literature is 
thought to be of great importance because in poems, novels and 
plays etc we find “ the best that has been thought and said.” 
According to Liberal Humanists, literature offers the most 
profound insights into human nature; because of its authenticity 
and profoundness it offers us a vantage point from which to 
criticize the superficial world and glorify the rationality of a human 
being. In this traditional theoretical paradigm literary studies sees 
the individual as not determined and defined by social and 
economic circumstances but as a being who has the potential to rise 
above his\her prejudices. 
If humanists like Arnold viewed religion synonymous with  
literature, then  poets and critics must be seen as priests who spread 
the religion of „best ideas.‟ For a long time a large majority of 
writers looked upon themselves as the  elite with strong intellectual 
and moral grounding whose central task was to safeguard „life‟ and  
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eulogise  the human „reason‟ which has the potential to solve 
whatever problems one faces in life.  
The traditional ideas about art and literature are based on the 
principle that good literature is of timeless significance; it 
somehow transcends the limitations and peculiarities of the age it is 
written in.  It also upholds the view that a literary text contains its 
own meaning within itself.  We do not need to place a literary text 
within a context whether sociopolitical, historical, autobiographical 
etc. On the contrary, it insists upon the primacy and self-
sufficiency of “the words on the page.”It stresses on the close 
verbal analysis of the text without prior ideological assumptions. 
Liberal humanists believe in the concept of „metaphysics of 
presence‟, they look upon language as a neutral medium whereby 
meaning can be easily transferred   from the sender‟s to the 
receiver‟s mind without any slippage. 
However, the arrival of new theories like Marxism, 
Structuralism, Poststructuralism, Postmodernism etc. dealt a blow 
to these traditional notions which look upon literature as religion, 
language as neutral medium and writer as the prophet. Marxism 
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postulated that a writer cannot remain „disinterested‟. He cannot 
claim to be politically detached and uncommitted to any specific 
program or action. This school firmly asserted that an individual is 
governed by the circumstances in which s/he lives. The Marxist 
concept of economic determinism is a central part of their 
traditional thought. Marxists like Althusser and Eagleton ceased to 
look upon literature as timeless entity and make it clear that all 
literature is informed with ideology. 
With the birth of Poststructuralism the theory of Liberal 
Humanism breathed its last. The Liberal Humanists concept of 
language which believes in the stable meaning of words was 
shattered as Poststructuralism gave rise to linguistic skepticism. It 
focused on the high anxiety about language. After exploring the 
arbitrary relation between the signifier and signified, 
poststructuralists like Derrida made it clear that the world has been 
constructed through language, in a sense that we do not have any 
access to reality other than through the linguistic medium. They 
underscored the fact that reality itself is textual. The fact that 
meanings are fluid and subject to constant slippage defies any 
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attempt to carry signification carefully from the „giver‟ to 
„receiver‟. Poststructuralists always tend to emphasize the 
difficulty of achieving secure knowledge about things. This point is 
validated by Nietzsche‟s declaration that “there are no facts only 
interpretations.” Hence as far as poststructuralism is concerned it 
looks upon every text as an interpretation and nothing else. The 
position of author also falls down from the prophet to a mere 
scriptor. It is Roland Barthes who declares “the death of the 
author” and gave the concept of a scriptor. The scriptor is one who 
writes but has no control over the meaning of words. Hence 
Barthes focuses on the fact that work is not determined by intention 
or context. Rather, the text is free by its very nature of all such 
restraints”. (2010:63:64) 
Derrida is of the opinion that a text can be read as saying 
something quite different from what it appears to be saying. It may 
be read as carrying a plurality of significance. It may say different 
things which are at variance with each other or what may be seen 
as single „stable‟ meaning by Liberal Humanists. Hence, 
poststructuralism dissolved the traditional definitions regarding 
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language, text and author etc. In fact, poststructuralism finally 
breaks away from the predominant realist mode chosen by authors 
which was strictly followed by Liberal Humanists. When there are 
only interpretations and no facts, then, the idea that it is truly 
possible to know the world is theoretically unfounded. 
Poststructuralism also problematizes the traditional definitions of 
autobiography, memoir, travelogue etc. by playing with the 
distinction between fact and fiction. Poststructuralism challenges 
the possibility of presenting life objectively because language does 
not allow any simple attempt at truth and reference. Hence, it 
questions the truth of genres which claim authenticity and validity 
like autobiography and travel literature.  
JM Coetzee a major literary figure from South Africa shares 
this thought of Postmodernism/Poststructuralism regarding the 
unreliability of the genre of autobiography. Like Roland Barthes, 
he experiments with the genre of autobiography whereby he 
provides a critique of traditional autobiography in his three 
memoirs- Boyhood, Youth and finally Summertime which 
completes the trilogy. In Chapter II an attempt was made to explore 
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Summertime. The objective was to throw light on the Postmodern 
treatment of autobiography; to illuminate the attempts made by the 
writer to contest the traditional ideas and notions about self, 
language and author which have restricted the Postmodern meaning 
of self and the unreliability of these seemingly factual genres like 
autobiographies. In Summertime, Coetzee undercuts the reader‟s 
expectations related to the truthful claims associated with 
autobiographical narrative.  Coetzee also deconstructs the 
traditional status of a writer. While traditional autobiography 
elevated the status of the writer, Coetzee by taking recourse to the 
third person actually makes an attempt to move from the author 
God to author function. 
By explicating the postmodern assumptions regarding the 
blurring of fact and fiction, Coetzee highlights the unreliability of 
this seemingly factual genre. In Summertime, he has achieved this 
goal by altering the biographical details of his life and instead 
included events which nowhere correspond with those of his real 
life. Indeterminacy remains a key feature of Summertime. It is 
characterized by the presence of many narrative voices yet none of 
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them is reliable. Coetzee emerges as a poststructural writer/critic 
upholding and exemplifying how the quest for truth remains an 
unaccomplished mission even in a biography. Like every 
poststructural critic/writer Coetzee reflects his disregard for generic 
conventions. Summertime refuses to offer any insights into reality 
but instead calls attention to itself as a genre of representation. It 
becomes impossible to distinguish between illusion and reality for 
both characters and readers. The narrator undermines his own 
apparently reliable narrative and draws our attention to the 
essentially representational nature of reality thereof. Irony, 
skepticism, self-conscious narrator and interrogation of its own 
assumptions are the fundamental tenets of a postmodern text. In 
fact Summertime questions Naipaul‟s claims to truthfulness and 
shows that truth and reality in Beyond Belief: Islamic Excursions 
Among the Converted Peoples are nothing but constructs of 
discourse. 
On the contrary, VS Naipaul in his travelogue Beyond 
Belief: Islamic Excursions Among the Converted Peoples seeks 
refuge in the assumptions of Liberal Humanism and considers 
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himself as an authentic voice on Islam by resorting to one of the 
truly objective forms -- the travelogue but underlying his claim of 
truthful and objective rendering of Islam and Islamic countries, 
Naipaul can be seen catering to propagandist interests to propound 
his own pre-suppositions. He claims that in his travelogue Beyond 
Belief: Islamic Excursions Among the Converted Peoples, he 
objectively presents the Muslim World by giving an authentic 
description of the four non Arabic Muslim countries- Iran, 
Pakistan, Indonesia and Malaysia. Despite his claims that it is 
about people and not of opinion, one can easily decipher his 
political and ideological position vis-à-vis this travelogue. It brings 
to limelight his failure to rise above his prejudice against the 
Muslim World. According to Terry Eagleton a text „presses up‟ 
against the frontiers of what can be said, thus exposing the 
ideological frontiers and allowing the critic to identify them. This 
means that a text in saying one thing, reveals other possibilities 
which it is ideologically prohibited from reading. Hence texts in 
Eagleton‟s view do not reflect historical reality, they work on 
ideology to convey an effect of the real.Despite the praise lavished 
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by critics on Naipaul  for his „fearless truth telling‟ and „ loyalty to 
the proof of evidence‟, Naipaul‟s portrayal of Islam reflects his 
preconceived ideas of the Muslim World; his belief of the 
hierarchical polarity between the West and the non-West, his 
nostalgia for the imperial past and his pessimistic vision of the 
countries he has visited. A close textual analysis of Beyond Belief: 
Islamic Excursions Among the Converted Peoples reveals its 
logical and rhetorical contradiction as its apparent and explicit 
logic remains undermined/ contradicted by the subtext.  A 
Postmodern reading of Naipaul‟s travelogue Beyond Belief: Islamic 
Excursions Among the Converted Peoples does not let it enjoy the 
status of a reliable travelogue. It shows that everything is a 
linguistic construct and the writer by writing a literary or a non- 
literary text is constructing his own version of truth. Hence, 
Naipaul through his travelogue Beyond Belief: Islamic Excursions 
Among the Converted Peoples is constructing the Muslim by 
providing seemingly factual descriptions. Naipaul‟s delineation of 
the Muslim world is governed by his convictions in the hierarchical 
dichotomy between the West and the non-West. What one 
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ultimately ends up discovering is the tension between the central 
and the marginal promulgated by Derrida. A postmodern reading of 
the text reveals that the two terms used in this travelogue are the 
West and the non-West . The former takes the position of the 
centre and the latter has been relegated to the margin. Naipaul 
constructs the Muslim World by resorting to the binary opposition 
in a way that it disseminates Islamophobia.That a text exceeds the 
author‟s intentions due to the inherent instability of language was 
rendered to us by none other than Derrida but in Beyond Belief: 
Islamic Excursions Among the Converted Peoples, it is the 
prejudices of the author that seep into the text and these are made 
visible through a close reading. In fact, one can explain his choice 
of the genre in terms of Naipaul‟s class position. His 
historiography of Islam is invented—what Hayden White refers to 
as the combination of known parts with imagined worlds. Naipaul 
brings to his travelogue the baggage of his theories of knowledge, 
the socio-cultural position from which he speaks. 
Hence both writers JM Coetzee and VS Naipaul explore 
truly objective genres which claim authenticity. However, Coetzee 
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undercuts the traditional expectations of the genre of autobiography 
and evokes a postmodern response from the reader. VS Naipaul 
motivates the reader to follow the traditional notions of liberal 
humanistic thought which believes in the authenticity of travel 
literature.  But his travelogue very easily lends itself to postmodern 
interpretation which then challenges and questions it‟s claims of 
authenticity and calls for its status to be reconsidered. l definitions 
of r as  
            f language where meaning of words is stable was sha 
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CONCLUSION 
We have come a long way from Arnold‟s prophecy that literature 
will emerge as the source of sustenance and stay in an age that 
thrives on self-interest and scientific materialism and suffers from 
spiritual impoverishment and moral decay. The question that raises 
its head is whether literature can serve an educative therapeutic 
function as the Liberal Humanists believed. Also, the different 
conceptions of author‟s responsibility in terms of cultural 
responsibility and individual relativism towards morality has come 
to stare us in the face. There has been a radical questioning of 
Schopenhauer‟s  assimilation of literature with  philosophy. He in 
The World as Will and Representation, wrote “ not merely 
philosophy but also the fine arts work at bottom towards solving 
the problem of existence.” 
In fact, the central ethos of the philosophical theoretical 
position put forth by poststructuralists like Derrida and Roland 
Barthes was to treat a literary text as a poetics of composition and 
politics in which ordering and systematizing are ideological. The 
homogenizing process of Globalization  motivated by its 
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overarching universal program to legitimize the American Cultural 
hegemony has led to what Simon Gikandi calls  a global cultural 
phenomenon which manifests in the infiltration of Western 
Cultural Production into post-colonial spaces. What with canonical 
texts tied down to particular agendas, we can but look askance at 
the viability of absolute theories regarding the value of literature.   
In the backdrop of cultural and individual relativism, works 
of art need to be received and valued on different planes. Once 
literature ceases to be a source of universal values in a state of 
transition and cultural instability, one wonders what the role of 
literature would be especially when what Raymond Williams calls 
“structures of feeling” having become important sites of change 
and transformation.  
The emergence of the new literary theories do not to look 
upon the author as a determining force and a living voice behind 
the work, speaking about his views and experiences through the 
transparent medium of language. Language itself has been radically 
questioned. In this backdrop the question which comes to mind is 
whether the author has really died as declared by Barthes. When 
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Michel Foucault says that whosoever dominates or controls the 
official use of language in society holds the key to social and 
political power and stresses that all reality is someone‟s willful 
construct and language is the primary tool in that construction; he 
seems to argue that the writer by use of his/her language constructs 
reality through a literary text. It makes us reflect upon the question 
that literature can never be an „ideal production‟ of the author‟s 
mind. Also, Sidney‟s concept of poet as a “ moral teacher” comes 
into the sphere of suspicion  as Marxists argue that a writer is not 
an innocent being; rather he belongs to the superstructure whereby 
he constructs reality for the base. In this backdrop, the reader is left 
unsure whether the writer has risen above his personal prejudice, 
time and place or not. Lyotard focuses on the status of knowledge 
by classifying types of knowledge as organized, generated and 
employed in contemporary societies and investigates which sort of 
knowledge is counted valuable, who communicates it and has 
control over its flow. He concludes that knowledge is no longer 
organized towards the fulfillment of universal human goals rather 
in the contemporary postmodern world, knowledge is valued in 
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terms of its efficiency and profitability in global economy. In this 
backdrop one hesitates to look upon literature as an innocent field 
free from any political agenda. 
Hence works of art need to be judged and valued on different 
planes. When literary texts are being treated as part of a larger 
political project and products of various cultural forces, one cannot 
but ponder over the question of authorial responsibility and the 
multiple dimensions of value associated with literature by Liberal 
Humanists. 
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